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THE CHELTENHAM MUSICAL FESTIVAL SOCIETY. 


President—Sir HERBERT OAKELEY, LL.D., D.C.L., Mus.Doc. (Emeritus Prof. Univ. Edin.) 
: Conductor—Mr.. J. A. MATTHEWS. 


THIRTY-SECOND SEASON, 1901-1902. 





The Choral and Orchestral Divisions 


Will Commence on TUESDAY EVENING, SEPTEMBER 17th, 1901. 





Subscription Concerts will be given during the Season. 
The following Works will form part of the Programmes :— 


Scenes from LONGFELLOW'S “ HIAWATHA "— 


(l.) ““HIAWATHA’S WEDDING FEAST”: | (il) “DEATH OF MINNEHAHA”: 
(II.) ““ HIAWATHA’S DEPARTURE” (First time in Cheltenham) 


—(S. Coleridge-Taylor). 
. The Last Post : (C. Villiers Stanford). Oratorio—* The. Elijah : (Mendelssohn) 


Concerto (No. 1!) for Pianoforte and Orchestra (Mendelssohn). 
And other New and Standard Works. 








Instrumental, Choral, Harmony and Sight-Reading Classes throughout the Season. 


The Programme of Arrangements for the Season will be ready on September rst. 
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: General Music Publishing Company, 310, Regent Street, London, W. 





Norman, Sawyer and Co., Printers, St. George’s Hall, Cheltenham. 
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CHELTENHAM | 
Musical Festival Society. 


President— 
Sir HERBERT OAKELEY, LL.D., D.C.L., Mus.Doc. 


THIRTY-SECOND SEASON, 1901-1902. 


HE WEEKLY CHORAL PRACTICES take place every | 
TurEspAY EVENING, at Eight o’clock throughout the | 
Session. 


THE ORCHESTRAL PRACTICE held on Saturpay | 


EVENINGS, at 7.30. 


THE ELEMENTARY SINGING AND SIGHT-READING 
CLASS on TuHurspay EVENINGS. 


THE LADIES’ AFTERNOON HARMONY AND VOCAL 
CLASSES, on SaturDAY AFTERNOONS, at 3.30. 





For the PROGRAMME 


OF THE 


SUBSCRIPTION CONCERTS 


SEE FRONT PAGE OF THIS NUMBER. 
The Season will commence on 
September 17th, 1901, 





| 
| 
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| 
| 
| 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) _.... 150 f OF 
Two Members of the same Family ... 
Elementary Class only... iad 
Choral and Elementary Class . 
Instrumentalists for Concert Orchestra 
Harmony Afternoon Class (Saturday) 


Crass B. 


Choral Division (Performing Members), entitled to 
receive One Transferable Stall Ticket for each 
Subscription Concert, Block B ... ave “gas: Gite Ger) 


instrumentalists ditto ... Sa se me SPER? vee. Coe c: 
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Professional Cards, &c. 





WORCESTER. 


RS. GLOVER-EATON, L.R.A.M. (Soprano)— - 


accepts engagements for 
Concerts, &c. 
Class- Singing. 


Oratorios, Ballad 
Teacher of Singing, Pianoforte, and 


Address—Regent House, Worcester. 


a 








LONDON. 


M*s MARIE ROBERTS (Soprano Vocalist) is 

prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 


154, Portsdown Road, London, W. 





LONDON. ie 


M's CONSTANCE. BARBER—Contralto (of the 
pA Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 





LONDON. 
R. CHARLES. SAUNDERS (Tenor), for Ora- 





torios, Ballads, &c.—Address, 
47, Duke Street, 8t. James’ London, 8.W. 
Telegrams :— Tenoreggia, London.” 
LONDON. 


M®*® ROBERT GRICE (Baritone Vocalist), of the 
4! Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address— 














Associates are entitled to attend the Practices and 
Lectures, and to receive an Admission Ticket 
to Block B for each Subscription Concert .,. 1 1 0 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for Performing 
Members free of cost. 


The Festival Society's Season ends in June. 


J. A. MATTHEWS, 
Director and Conductor 





| 
| 


88, Tytherton Rd., Tufnell Park, London, N. 


LONDON. 
R.. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged: 





NOTTINGHAM. 
R. HENRY DOBSON (Professional Diploma, 
Incorporated Society of Musicians). Baritone, 
of the London and Provincial Concerts, for Oratorios, 
Ballads, &c. ‘ 
24, Station. Road, Hucknall, Torkard, Nottingham. 





LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 


5, Wellington Place, London, N.W. 





MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 


Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 


Address—7, Clarence Square, Pittville, Cheltenham. 














‘“Go deep enough there is Music everywhere.” —CartyLe. 
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Professional Cards. PROFESSIONAL CARDS— Continued 


VICALISTS & INSTRUMENTALISTS. 


ADAME Bas Rote GLA MOORE, 7 
M 


SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


ISS MIRIAM EDWARDS, A.R.C.M., 
SOPRANO. 

(Pupil of W. Shakespeare, Esa.), for Oratorios, 
Chamber and Ballad Concerts, At Homes, &c 
Terms and vacant dates, address—Tamworth House, 
Wednesbury, Stafts.; or, I. Albion Alderson, Esq., 
Northumberland College of Music, 

Newcastle-on-Tyne. 


MISS. LIZZIE AUSTIN (SOPRANO) 
\ Silver Medalist and Certificate of Merit 
R.A.M. lor Oratorios, Concerts, At Homes, &c. 
Address — 16, Coleherne Koad, LEarl’s Court, 
f.ondon, S.W. 


ADAME NELLIE GOSNELL, 
\ | SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


VI ESS Lily CAB DW ELL: 

L MEZZO-SOPRANO, 

For Oratorios, Concerts, ‘‘At Homes,’’ etc. 

Address—c/o MontTEITH RANDELL, EsgQ., 192, 
Monument Road, Edgbaston, Birmingham. 


cs ANNIE NORLEDGE (SOPRANO), 
A Address :— 
23, Millgate, Newark-on-Trent. 

\V ISS MARGUERITE GELL (CoNTRALTO), 
av of Birmingham Town Hall Concerts, 

For Oratorios, Masses, Concerts, &c. 
Address : 91, Belgrave Rd., Edgbaston, Birmingham. 
M ISS MARY MORGAN, CONTRALTO, 
pl. Of the Gloucester Festivals &c. 

19, Holland Park Avenue, London, W. 


Ni ADAME STEPHANTE OLIVE 
nN (CONTRALTO), 
Has returned from tour. At liberty for Oratorios, 
Concerts, Recitals. 
For Press Notices and Terms, 65, Fortess-road, 
Kentish Town, London. 


ISS FANNY STEPHENS (CONTRALTO) 
For Oratorios, Concerts, At Homes, &c. 
Address—Sunnyside, Pershore, Worcestershire. 


R: GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


Address, 24, Lavender Gardens, Clapham Common, S.W 


Re. Cc. EYNON MORGAN, 
M TENOR, Gloucester Cathedral, 
Address—Devonia, Furlong Road Gloucester 


‘* Messiah.’’"—‘' Mr. Morgan, of Gloucester Cathe 
dral, sang the ‘enor Solos; he gave splendid 
performances of ‘Every Valley’ and ‘Thou 
did’st not leave.’ "’ Burton Chronicle, Dec 
1gth, 1goo. 


M R. BRIGHT JONES (TENOR), 
| _ For Terms apply to Glenhurst, Bath, 

or N. Vert, Esq., 6, Cork St., London, W 
Photo and Criticism on application. 


V R. HAMLYN CRIMP (TENOR). 
Bl For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 


R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c 
Address—Christ Church Cathedral, Oxford. 


AY R:. ARTHUR CASTINGS, 
Bi PRINCIPAL TENOR. : 
Concerts, Oratorios, &c 
Address: The Cathedral, Hereford. 


M RR. JAMES GAWTHROP, 
! TENOR, 

Gentleman of Her Majesty's Chapel Royal, St. 
lames’ Palace. Address, 5, Hazlemere Road, N.W. 


NV Re. HENRY SUNMAN, 
NN BASS. Licentiate (Artist) of the R.A.M. 
Of the Gloucester and Cheltenham Festivals, &c 
For Terms, Press Notices, &c., please address : 
Christ Church Cathedral, Oxford; or, nsual Agents 


Se RT NEM NTT TT TMU 
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PROFESSIONAL CARDS— Continued 


R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 105, Brondesbury Villas, London, N.W. 


R. CHARLES PHILLIPS 


BARITONE. 


Address: 8, Manor Mansions, Hampstead, London. 





N R. CHAS. COPLAND, A.R.A.M.. BarRITONE. 
i (Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 8, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 


R. FRE D LIGH TOWL ER (BARI TONE), 

of the Cheltenham, Hereford and Worcester 
Festival Society’s Concerts. 

Address—T he Cathedral, Worcester. 





M R. A. VON 
Professor of the Pianoforte. 

For Terms for Pianoforte Lessons, &c., 
___ Address: 46, Lansdown Crescent, Cheltenham 


Rk. G. SPENLOVE BROWN, 


VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 


VO BWOLseT. 


RS. HENRY MILWARD (CQNTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, 
Sherrington Oratorios, Concerts, '‘ At Homes,"’ &c. 
Teaches in Worcester and Birmingham. Terms, 
Vacant Dates, Press Notices, address—350, Gillott 
Road, Edgbaston, Birmingham. 


ISS CECILIA MATTHEWS, Teacher of the 
Piano, Singing and Theory of Music. Pupils 
prepared for the various Local Examinations. 


_Addresss—7, Clarence Square, Pittville, Cheltenham. 





R. OTTO DENE (TENOR), 

St. James’ Hall, of the Crystal Palace and 
Queen's Hall Concerts. 

For Terms, address—Ullswater Lodge, Ullswater 
Road, West Norwood, S.E. 


“WOODWARD. 


R. : G 
M Pelhahde and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoRELLI, 13, CLARENCE SQUARE, 
_CHELTENHAM. 


Iss LOUISE DUGDALE, 
A. Mus. T.C.L., Silver Med. L.A.M., 
Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 


MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone, 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 

Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 
8, Clifford's Inn, Fleet Stree 


e 










R. WM. GRIFFIN ProFessor or Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winns 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 
| M R. : aes E AG U E, 
biacoeeen AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, 5, Paragon Parade, Bath Rd., Cheltenham. 


| 
| PROFESSIONAL CARDS—continued. 
| 
| 








R. CHARLES J. A. TEAGUE, 


PROFESSOR AND TEACHER OF VIOLIN, 
FiutTe, &c., 
Open to Engagements for Concerts, &c. 
College Music Saloon, Suffolk Road, Cheltenham. 


R. A. HANDLEY- DAVIE S (VIOLINIST) 
For vocant Dates apply 
g2, Warwick Gardens, Kensington, W, 





R. BENONI BREWER, F.C.V., 
4 VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester. 





N R. JOSEPH OWEN, 
I VIOLONCELLIST, 
Principal Violoncello to: Birmingham Festival 
Choral Society, and Mr. G. Halford’s Orchestral 
Concerts. 
For Terms, etc., address : 
50, Lee Crescent, Edgbaston, Birmingham. 





R. A. LUDLAM, 
VIOLONCELLIST 
(Chester, Cheltenham, Peterbcro’, &c., Festivals), 
West Bromwich. 
istincelthchchdeesaatt sabsadall BROMWICH.’ 


R. W. E. BELL- PORTER, 1.S.M., 
4 DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral und 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address : 56, Ely Street, Stratford-on-Avon. 
ME ARTHUR H. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 





Cheltenham. 
R. J OH N BO. FT 3c £,, 
TROMBONIST. 


Address: g, Sandford Terrace, Cheltenham. 











M* EUSTACE A. GOULD, L.R.A.M., 


is open to accept Solo and Orchestral Engagements. 


lor Terms and Press Notices apply— 


41, Clarendon Road, Edgbaston, Birmingham. 
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Provincial Notes. 


CHELTENHAM.—The Musical Festival Society 
gave the last Subscription Concert of the thirty- 
first season, conducted by Mr. J. A. Matthews 
since its foundation, on May 14th, in the Winter 
Gardens. Gounod’s Trilogy, ‘* The Redemption,” 
was given on festival lines with a complete orchestra 
and chorus, including a contingent of twenty voices 
from Gloucester and Stroud, numbering 300 per- 
formers. The artists were: Madame Medora 
Henson, Miss Susan Harrhy, Miss Emily Foxcroft, 
Miss Fanny Stephens, Mr. James Gawthrop, Mr. 
Mandeno Jackson, Mr. Henry Sunman, and Mr. 
Charles Knowles. The principal violinist was Mr. 
E. G. Woodward, who was supported by an 
excellent band of professionals, including Mr. 
Charles Collier and Mr. J. Maybrey (harpists), Mr. 


J. E Teague, Mr. J. W. Austin, Mr. F. Mann, | 
Mr. Horace Teague, Mr. Best, Mr. Benoni Brewer, | 


Mr. Joseph Woodward, Mr. L. Mott, Mr. W. 
Griffin, Mr. A. Quarterman, Mr. E. Batten, Mr. 
A. E. Woodward, Mr. J. E. R. Teague, Mr. H. 
A. Ludlam, Mr. C. W. Teague, Mr. Peter Jones, 
Mr. F. Dawes, Mr. W. E. Davies, Mr. Bell Porter, 
Mr. J. C. A. Teague, Mr. W. H. White, Mr. Geo. 
Roberts, Mr. F. Elgar, Mr. C. Perreau, Mr. 
Challen, Mr. Alfred Roberts, Mr. Wymark Stratton, 
Mr. C. Chapman, Mr. Niblett, Mr. Rowland, Mr. 
Hastrill, Mr. A. Probin, Mr. W. H. Bennett, Mr. 
Wyth, Mr. A. W. H. Hulbert, Mr. J. Boyce, Mr. 
Gill, Mr. Chapman, Jun., Mr. Grainger, Mr. W. 
Hall, Mr. D. Gaze, Mr. F. H. Wilcox, Mr. A. G. 
Bloodworth (organ), and members of the Festival 
Society Orchestra and the Gloucester Instrumental 
Society, numbering eighty instrumentalists. The 
orchestra was erected for the occasion at the north 
end of the Building, and this arrangement conduced 
to a highly satisfacory performance of Gounod’s 
great work, which was given for the fourth time by 
the Festival Society under the baton of Mr. J. 
A. Matthews. The Mayor (Alderman George 
Norman), the Mayoress (Mrs. G. Norman), and 
the members of the Corporation honoured the per- 
formance by their attendance. The large building 
was well filled with a fashionable and enthusiastic 
audience. 


The following is from a report in the Gloucester- | 
shive Chronicle, May 18th:—‘‘At the Winter Gardens, | 


Cheltenham, on May 14th, Mr. J. A. Matthews, 
as conductor, and his Cheltenham Festival Choir, 
together with a magnificent orchestra and many 
eminent artists, performed Gounod’s sacred trilogy, 


‘The Redemption,’ in a style which left little to 


be desired. So clearly was success achieved, that 
the large audience could not possibly refrain from 
giving vent to their feelings in prolonged applause, 
however much it might be considered indecorous at 





sacred concerts. Mr. Matthews had his general 
splendid control over chorus and band alike—which 
together numbered upwards of three hundred per- 
formers, including some helpers from Gloucester,— 
and the response to his baton was no less creditable. 
Mr. J. A. Matthews is to be highly complimented 
upon the efficiency with which he carried his per- 
formers through their task, and with having got 
together such a thorough combination of talent.” 


The Musical Festival Society announces its 
Thirty-second Season to open in September. The 
programme will include Coleridge-Taylor’s three 
works, Hiawatha Scenes, C. Villiers Stanford’s 


_‘ Last Post,” ‘* The Elijah,’ and Mendelssohn’s 


Concerto, No. 1 for pianoforte and orchestra. 


| Other new and important works will be taken in 


| hand during the season. Mr. J. A. Matthews will 
continue conductor, and will be assisted by other 


eminent musicians. 


The Annual Excursion of the Musical Festival 
Society will take place on Tuesday, July 9th, when 
Stratford-on-Avon will be visited, via Worcester. 
A delightful programme is arranged for this 
pleasant event. 


On May 31st and June rst, pianoforte and 
violin recitals were given by Master H. Vernon 
Warner, and his sister, Miss Elsie Warner. “These 
clever little musicians delighted the audiences who 
were present. The programme consisted of a high 
class selection, including Beethoven’s ‘ Moonlight 
Sonata,” four pieces by Chopin, and  Liszt’s 
‘‘ Rhapsodie Hongroise” (No. 5), for the piano, 
Handel’s Sonata in F, and Elgar’s ‘Salut d’Amour”’ 
for the violin. Miss Carrie Herwin was the vocalist, 
and Mr. H. E. Warner, their father, was the able 
accompanist. These talented children kept the 
audience spell-bound, and several times they were 
| re-called. The execution of both is brilliant and 
finished, and great things may be expected from 
them in the near future. The programme was 
rendered throughout without copy, each one 
showing a wonderful retentive memory. Both 
| children have been trained by their father, who is 
the organist of St. Ann’s, Kew, and without any 
| pressure or neglect of other school studies. 





On Jnne 23rd, a Musical Service took place in 
| St. Luke’s Church, when Mr. E. A. Dicks, F.R.C.O., 
| organist, gave for the second time a performance of 
| his cantata ‘“‘ The Promise of the Father,” with an 
augmented choir of 80 voices. The soloists were 
Miss Alice Boaden, Miss E. Fluck, Mr. Eynon 

Mr. A. W. H. 
| Hulbert presided and Mr. Dicks conducted. The 
| performance was highly successful, and was listened 
'.to with reverence by the congregation. 





| Morgan, and Mr. P. H. Gray. 


"a 
> 
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PROFESSIONAL CARDS— Continued 


R. BANTOCK PIERPOINT, 


BARITONE, 

Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 

Address, 105, Brondesbury Villas, London, N.W. 


R. CHARLES PHILLIPS 
BARITONE. 


Address: 8, Manor Mansions, Hampstead, London. 





\4R. CHAS. COPLAND, A.R.A.M.. BarITONE. 
1¥i = (Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 8, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 


R. FRED LIGHTOWLER (BARITONE), 

of the Cheltenham, Hereford and Worcester 
Festival Society's Concerts. 

Address—The Cathedral, Worcester. 


PROFESSIONAL CARDS—continued. 





R. WM. GRIFFIN Prorgssor or Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winns 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 





R. J. E. TEAGUE, 
PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, 5, Paragon Parade, Bath Rd., Cheltenham. 








M®*. A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 


os _ Address: 46, Lansdown Crescent, Cheltenham 


R. G. SPENLOVE BROWN, 


VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 
RS. HENRY MILWARD (CQNTRALTO), 
Med. R.A.M., Pupil of Mdme. Lemmens, 
Sherrington Oratorios, Concerts, ‘‘ At Homes,"’ &c. 
Teaches in Worcester and Birmingham. Terms, 
Vacant Dates, Press Notices, address—350, Gillott 
Road, Edgbaston, Birmingham. 
ISS CECILIA MATTHEWS, Teacher of the 
Piano, Singing and Theory of Music. Pupils 
prepared for the various Local Examinations. 


_Addresss—7, Clarence Square, Pittville, Cheltenham. 


R. CHARLES Jj. A. TEAGUE, 


PROFESSOR AND TEACHER OF VIOLIN, 
FiuTeE, &c., 
Open to Engagements for Concerts, &c. 
College Music Saloon, Suffolk Road, Cheltenham. 


R. A. HANDLEY-DAVIES (VIOLINIST) 
For vocant Dates apply 
g2, Warwick Gardens, Kensington, W, 





R. BENONI BREWER, F.C.V., 
4 VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 





For Terms, &c., Address, 3, Edgar St., Worcester. 
JOSEPH OWEN, 


R. 
M VIOLONCELLIST, 


Principal Violoncello to: Birmingham Festival 
Choral Society, and Mr. G. Halford’s Orchestral 
Concerts. 

For Terms, etc., address : 
50, Lee Crescent, Edgbaston, Birmingham. 








R. OTTO DENE (TENOR), 
St. James’ Hall, of the Crystal Palace and 
Queen's Hall Concerts. 
For Terms, address—Ullswater Lodge, Ullswater 
Road, West Norwood, S.E. 
M* E G WOODWARD. 
Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
. x CHELTENHAM. 
Iss LOUISE DUGDALE, 
A. Mus. T.C.L., Silver Med. L.A.M., 
Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 


MR. A. MONTAGUE BORWELL, 


L.R.A.M., A.G.S.M., J6aritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 

Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 
8, Clifford's Inn, Fleet Stre 


ie 


m. oe A. LUDLAM, 
VIOLONCELLIST 
(Chester, Cheltenham, Peterbcro’, &c., Festivals), 
West Bromwich. 


Telegrams—'' LupDLAM, WEST BRoMWICH."”’ 


R. W. E. BELL-PORTER, IS.M., 


4 DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral und 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 


M* ARTHUR H. CHAPMAN, 
i PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 











Cheltenham. 
Re. JOHN BOY 6 BB, 
TROMBONIST. 


Address: 9g, Sandford Terrace, Cheltenham. 
















M R. EUSTACE A. GOULD, L.R.A.M.,, 
is open to accept Solo and Orchestral Engagements. 


lor Terms and Press Notices apply— 


41, Clarendon Road, Edgbaston, Birmingham. 
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Provincial Notes. 


CHELTENHAM.—The Musical Festival Society 
gave the last Subscription Concert of the thirty- 
first season, conducted by Mr. J. A. Matthews 
since its foundation, on May 14th, in the Winter 
Gardens. Gounod’s Trilogy, ‘* The Redemption,” 
was given on festival lines with a complete orchestra 
and chorus, including a contingent of twenty voices 
from Gloucester and Stroud, numbering 300 _per- 
formers. The artists were: Madame Medora 


Henson, Miss Susan Harrhy, Miss Emily Foxcroft, | 
Miss Fanny Stephens, Mr. James Gawthrop, Mr. | 


Mandeno Jackson, Mr. Henry Sunman, and Mr. 
Charles Knowles. The principal violinist was Mr. 
E. G. Woodward, who was supported by an 
excellent band of professionals, 
Charles Collier and Mr. J. Maybrey (harpists), Mr. 
J. E Teague, Mr. J. W. Austin, Mr. F. Mann, 
Mr. Horace Teague, Mr. Best, Mr. Benoni Brewer, 
Mr. Joseph Woodward, Mr. L. Mott, Mr. W. 
Griffin, Mr. A. Quarterman, Mr. E. Batten, Mr. 
A. E. Woodward, Mr. J. E. R. Teague, Mr. H. 
A. Ludlam, Mr. C. W. Teague, Mr. Peter Jones, 
Mr. F. Dawes, Mr. W. E. Davies, Mr. Bell Porter, 
Mr. J. C. A. Teague, Mr. W. H. White, Mr. Geo. 
Roberts, Mr. F. Elgar, Mr. C. Perreau, Mr. J 
Challen, Mr. Alfred Roberts, Mr. Wymark Stratton, 
Mr. C. Chapman, Mr. Niblett, Mr. Rowland, Mr. 
Hastrill, Mr. A. Probin, Mr. W. H. Bennett, Mr. 
Wyth, Mr. A. W. H. Hulbert, Mr. J. Boyce, Mr. 
Gill, Mr. Chapman, Jun., Mr. Grainger, Mr. W. 
Hall, Mr. D. Gaze, Mr. F. H. Wilcox, Mr. A. G. 
Bloodworth (organ), and members of the Festival 
Society Orchestra and the Gloucester Instrumental 
Society, numbering eighty instrumentalists. The 
orchestra was erected for the occasion at the north 
end of the Building, and this arrangement conduced 
to a highly satisfacory performance of Gounod’s 
great work, which was given for the fourth time by 
the Festival Society under the baton of Mr. J. 
A. Matthews. The Mayor (Alderman George 
Norman), the Mayoress (Mrs. G. Norman), and 
the members of the Corporation honoured the per- 
formance by their attendance. The large building 
was well filled with a fashionable and enthusiastic 
audience. 


The following is from a report in the Gloucester- 
shire Chronicle, May 18th: 
Cheltenham, on May 14th, Mr. J. A. Matthews, 
as conductor, and his Cheltenham Festival Choir, 
together with a magnificent orchestra and many 
eminent artists, performed Gounod’s sacred trilogy, 
‘The Redemption,’ in a style which left little to 


be desired. So clearly was success achieved, that | 


the large audience could not possibly refrain from 
giving vent to their feelings in prolonged applause, 
however much it might be considered indecorous at 


including Mr. | 


‘“‘At the Winter Gardens, | 


sacred concerts. Mr. Matthews had his general 
splendid control over chorus and band .alike—which 
together numbered upwards of three hundred per- 
formers, including some helpers from Gloucester,— 
and the response to his baton was no less creditable. 
Mr. J. A. Matthews is to be highly complimented 
upon the efficiency with which he carried his per- 
formers through their task, and with having got 
together such a thorough combination of talent.” 


The Musical Festival Society announces its 
Thirty-second Season to open in September. The 
programme will include Coleridge-Taylor’s three 
works, Hiawatha Scenes, C. Villiers Stanford’s 
|‘ Last Post,” ‘* The Elijah,’”’ and Mendelssohn’s 
| Concerto, No. 1 for pianoforte and orchestra. 
| Other new and important works will be taken in 
hand during the season. Mr. J. A. Matthews will 
continue conductor, and will be assisted by other 
eminent musicians. 


The Annual Excursion of the Musical Festival 
Society will take place on Tuesday, July gth, when 
Stratford-on-Avon will be visited, via Worcester. 
A delightful programme is arranged for this 
pleasant event. 


On May 31st and June rst, pianoforte and 
violin recitals were given by Master H. Vernon 
Warner, and his sister, Miss Elsie Warner. ‘These 
clever little musicians delighted the audiences who 
were present. The programme consisted of a high 
class selection, including Beethoven’s ‘“‘ Moonlight 
Sonata,’’ four pieces by Chopin, and Liszt’s 
‘‘ Rhapsodie Hongroise” (No. 5), for the piano, 
Handel’s Sonata in F, and Elgar’s ‘Salut d’Amour” 
for the violin. Miss Carrie Herwin was the vocalist, 
and Mr. H. E. Warner, their father, was the able 
accompanist. These talented children kept the 
audience spell-bound, and several times they were 
re-called. The execution of both is brilliant and 
finished, and great things may be expected from 
them in the near future. The programme was 
rendered throughout without copy, each one 
| showing a wonderful retentive memory. Both 
| children have been trained by their father, who is 
| the organist of St. Ann’s, Kew, and without any 
| pressure or neglect of other school studies. 
| 





On June 23rd, a Musical Service took place in 
| St. Luke’s Church, when Mr. E. A. Dicks, F.R.C.O., 
organist, gave for the second time a performance of 
his cantata ‘‘ The Promise of the Father,” with an 


augmented choir of 80 voices. The soloists were 
|Miss Alice Boaden, Miss E. Fluck, Mr. Eynon 
Morgan, and Mr. P. H. Gray. Mr. A. W. H. 
Hulbert presided and Mr. Dicks conducted. The 
performance was highly successful, and was listened 
‘tp with reverence by the congregation. 
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Dover.—The first Triennial Musical Festival 
was held on May Ist, and attracted great local 
interest. The principal works given were Sullivan’s 
Cantata “The Golden Legend,” ‘ Hiawatha’s 
Wedding Feast,” Coleridge-Taylor, and Sir F. 
Bridge’s “‘ The Ballad of the Clampherdown,” 
conducted by the Composer. New compositions 
by Mr. H.C. Perrin and Dr. E. J. Bellerby were 
well received. Miss Agnes Nicholls, Miss Lucie 
ac Mr. Charles Saunders, and Mr. Charles 
<nowles were the principal singers. The band 
and chorus numbered 200. Mr. H. Taylor, 
F.R.C.O., the main spring of the Festival, was | 
conductor in chief, and must be heartily congratu- 
lated on the satisfactory results of his labours. 


Mr. H. J. Taylor, F.R.C.O., conductor of the 
Dover Choral Union, was on May 2oth, the 
recipient of a handsome silver salver, together with 
an album containing the names of the performers 
at the recent first Dover Musical Festival. Every 
performer had contributed to the present, which 
was given as a memento of the occasion. 


The second number of the Dover Musical Record 
was published last month; it contains much of 
interest concerning Dover, which is becoming an 
important musical centre. 





—!0:— 


G.LoucesTeR Musicat Festivat.—The follow- 
ing artists are engaged for the Musical Festival : 
Madame Albani, Madame Sobrino, Madame Ella 
Russell, Miss Hilda Wilson, Miss Muriel Foster, 
Miss Ada Crossley, Mr. Ben Davies, Mr. William 
Green, Mr. Andrew Black, Mr. Lane Wilson, and | 
Mr. Plunkett Greene. | 


The orchestra includes the names of Mr. E. 
G. Woodward, Mr. J. E. Teague (Cheltenham), 
and Mr. A. Probin (Birmingham). 


The Gloucester Journal states that some im- 
portant changes in the festival programme were 
sanctioned at a recent meeting of the committee. 
It was originally intended that the chorus should 
be given a rest on the occasion of the one secular 
concert. All experience recommends that course, 
but, for reasons not very clear, the local contingent 
of the choral body will now be asked to take part 
in Stanford’s ‘‘ Last Post,” and Sir F. Bridge’s new 
work, ‘‘ The Forging of the Anchor.”’ Apart trom | 
any satisfaction which the composers may feel at 
the choice of their music, we regret the change. 
It is most important to avoid excessive wear and 
tear of amateurs’ voices, their tone-production not 
being invariably adapted to endure a heavy strain, 
and the fact should have the force of a law. 





We are of the same opinion. The strain on 
the voices of the choir is too much. A rehearsal 





THe Mini. 


will take place on Saturday, followed by the 
Sunday afternoon service in the Cathedral; the 
morning, afternoon, and evening of Monday, 
Tuesday, Wednesday and Thursday, and the 
‘‘ Messiah’ on Friday morning and afternoon will 
make up a heavy week for the choralists. It is 
more than any body of amateur singers should 
have to endure. The old arrangements of two or | 
three secular concerts gave rest to the choir; the 

work steadily increases in this department. De- 
pression and cracked voices may also be expected 
towards the end of the Festival week.—Ep., Minim. 


Two novelties for the coming Three Choirs’ 
Festival at Gloucester are just announced. One 
is a cantata from the pen of Sir Frederick Bridge, 
of Westminster Abbey. It isa setting of Fergu- 
son’s poem, ‘“‘The Forging of the Anchor,” for 
baritone solo, chorus, and orchestra, and it lasts 
in performance about half an hour. The second 
novelty will be Dr. Cowen’s new orchestra work, 7 
to which he has given the title of “‘ A Phantasy of © 
Life and Love.” There seems to be some question ~ 
whether Sir Hubert Parry will be able to finish 7 
any absolutely new composition for the Festival. 
If he is not, it is possible that a place will be found 
for his ‘‘Ode to Music,”’ 
written for the inauguration of the new Concert 7 
Hall at the Royal College, but which at Gloucester © 
would be heard for the first time in public. The | 


_complete programme with the band and chorus is 4 


not issued as we go to press. Other important | 
announcements may be expected shortly. : 


Mr. Coleridge Taylor has withdrawn from the © 
programme his incidental music to ‘ Herod.” © 
Another change removes Dr. Edward Elgar’s 
orchestral variations and substitutes his new concert 
overture, ‘‘ Cockaigne.”” Composers will be in strong / 
force at the festival. In addition to Dr. Elgar, Sir © 
A. C. Mackenzie will conduct the fine sequence of | 
choruses in ‘* The Rose of Sharon” ; 
and Dr. Stanford attend on behalf of their ~ 
respective works ; Dr. Cowen takes personal charge | 
of his new ‘* Phantasy of Life and Love”; Mr. | 
C. Lee Williams of his ‘‘ Harvest Song”; and, 
probably, Sir Hubert Parry of ‘ Job.” —Telegraph. 


Miss Rosalind F, Ellicott and Miss Isabel 7 
Hirschfeld are making great efforts to establish a © 
series of Chamber Concerts to take place at Glou- 
cester and Cheltenham during the next season. 
Such an object should be carried out without diff- 


culty, as there are no concerts of the kind taking | 
place in either locality, and there should be a 


sufficient number of admirers of the works of the 
great composers of quartets, trios, &c., to ensure 
success. 


a fine work which was | 
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MISS FANNY STEPHENS. 








“CARS” 
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TENTERDEN STREET, HANOVER SQUARE, LONDON, 


INSTITUTED 15822. INCORPORATED BY ROYAL CHARTER 1830. 


Patron: HIS MAJESTY THE KING. 
PRESIDENT: H.R.H. THE DUKE OF CONNAUGHT. 


Principal— 
SIR A. C. MACKENZIE, MUS.DOC., F.R.A.M. 





The Royal Academy of Music offers to Students of both sexes (whether 
amateur or professional) a thorough training in all branches of music under the most 
able and distinguished Professors. In addition to receiving individual lessons in the 
various branches of the curriculum, Students have the advantage of attending the 


Orchestral, Choral, and pier 9 Music Classes, and the weekly Lectures on Music 


and Musicians. Evidence of their progress is given at the Fortnightly and Public 
Concerts, and by periodical Operatic and Dramatic Performances. 


There are three Terms in the Academic year—viz., the Michaelmas Term, 
from Michaelmas to Christmas; the Lent Term, from early in January to Easter ; 
and the Midsummer Term, from early in May until the end of July. 


The fee for the ordinary curriculum is 11 Guineas per Term. 


A large number of Scholarships and Prizes are founded and are competed for 
periodically. 

Students who show special merit and ability receive the distinction of being 
elected by the Directors Associates of the Institution, and are thereby entitled to 
the use after their names of the initials A.R.A.M. Students who distinguish 
themselves in the musical profession after quitting the Institution may be elected 
by the Directors Fellows of the Royal Academy of Music, and are thereupon 
entitled to the use after their names of the initials I’.R.A.M. 


Subscribers have the privilege of attending the Lectures and Public Concerts, 
and of introducing friends in proportion to the amount of their subscriptions. 


An examination of persons trained independently of the Academy is held twice 
a year—viz., during the Summer and Christmas vacations—successful candidates 
at which are elected Licentiates of the Academy, and are thereupon entitled to 
the use after their name of the initials L.R.A.M. 


Prospectus, entry form, and all further information may be obtained on 
application. FF, W. RENAUT, Secretary. 
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CHELTENHAM. 


About Artists 





THE TRIENNIAL MUSICAL FESTIVAL AT GLOUCESTER. 





Bhd One Hundred and Seventy-Eighth 


Orchestra and Chorus. 


This service will take place at three o’clock. 
Symphony in B minor is to form part of the programme. 
rehearsals will take place in the Cathedral and in the Shire Hall. 





Meeting of The Three Choirs of Gloucester, 
Worcester and Hereford, will take place in September, commencing on Sunday, the 
8th, when a grand opening service will be held in the nave of the Cathedral with a full 


Schubert’s unfinished 
On the following day, Monday, 
On Tuesday morning, 


September roth, Mendelssohn’s Oratorio ‘‘ The Elijah,” will be given according to recent custom 


as the first Oratorio of the series. 


On the same evening Mr. C. Lee-Williams’s effective Cantata 


‘‘A Harvest Song,” and Spohr’s ‘* Last Judgment ” will be given, also Mozart’s Symphony in C. 
Wednesday morning will be given up for a very miscellaneous programme, the principal work 


being Cherubini’s Mass in D minor. 


and Sir A. C. Mackenzie will form part of the selection. 


Secular Concert will take place in the Shire 


Hall. 


Compositions by Brahms, Rheinberger, Dr. C. H. Lloyd, 
On Wednesday evening the only 
The programme sketched for this contains 


four excerpts from the works of Wagner, a new orchestral work by Dr. F. H. Cowen, and one by 
Mr. W. H. Bell, an orchestral song, ‘‘ The Soldiers’ tent,” by Sir Hubert Parry, and works 
On Thursday morning Beethoven’s Symphony 


by 5. Coleridge- Taylor and Dr. Elgar. 


No. 3 (Eroica) and Verdi’s ‘‘ Requiem” will be given. 


Parry will not be ready. 


*‘ Job” is promised in its place. 


The new work by Sir Hubert 
On Thursday evening the 


pertormance will again take place in the Cathedral, when Mr. A. H. Brewer’s Biblical Scene 


’ 


‘“* Emmaus,’ 
lhe Festival will close on Friday with “‘ The 


Messiah.” 


Bach’s “ Sleepers wake,” and Mendelssohn’s ‘“* Hymn of Praise,” will be given. 
Handel’s Oratorio was first performed 








at a Gloucester Festival in 1757, at the Boothall. Since that date it has always been rendered, 
and of late as the closing performance of the week. ‘The general arrangements of the Festival 
are on the same lines as those of three years ago, with the exception of the chorus, which will 
consist entirely of members of the Festival Societies of Gloucester, Worcester and Hereford. The 
band will consist, for the most part, of London musicians. Why are local professionals overlooked 
at these Festivals? There are good and true men equal to any brought from the Metropolis or 
other places, musicians who are considered “fit ” for the local performances given from time to 
time by the Musical Societies in the three Cities. 

The experience of recent years has proved that a good amateur chorus can be obtained in 
the three Festival Counties. Why should the professional players be passed over? ‘This 
matter needs attention for future Festivals. Let the orchestra consist, as far as possible, of local 
professionals; we may then expect greater local interest, with results, musically, quite as satisfactory 
as those obtained under the present arrangements. 
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TENTERDEN STREET, HANOVER SQUARE, LONDON, W. 
INSTITUTED 1822. INCORPORATED BY ROYAL CHARTER 1830. 
Patron : HIS MAJESTY THE KING. 
PresipeNT: H.R.H. THE DUKE OF CONNAUGHT. 





Principal— 
SIR A. C. MACKENZIE, MUS.DOC., F.R.A.M. 





The Royal Academy of Music offers to Students of both sexes (whether 
amateur or professional) a thorough training in all branches of music under the most 
able and distinguished Professors. In addition to receiving individual lessons in the 
various branches of the curriculum, Students have the advantage of attending the 
Orchestral, Choral, and Chamber Music Classes, and the weekly Lectures on Music 
and Musicians. Evidence of their progress is given at the Fortnightly and Public 
Concerts, and by periodical Operatic and Dramatic Performances. 


There are three Terms in the Academic year—viz., the Michaelmas Term, 
from Michaelmas to Christmas; the Lent Term, from early in January to Kaster ; 
| andthe Midsummer Term, from early in May until the end of July. 


| The fee for the ordinary curriculum is 11 Guineas per Term. 
| 


A large number of Scholarships and Prizes are founded and are competed for 
periodically, 

Students who show special merit and ability receive the distinction of being 
elected by the Directors Associates of the Institution, and are thereby entitled to 
the use after their names of the initials A.R.A.M. Students who distinguish 
themselves in the musical profession after quitting the Institution. may be elected 
by the Directors Iellows of the Royal Academy of Music, and are thereupon 
entitled to the use after their names of the initials I’.R.A.M. 


Subscribers have the privilege of attending the Lectures and Public Concerts, 
and of introducing friends in proportion to the amount of their subscriptions. 


An examination of persons trained independently of the Academy is held twice 
a year—viz., during the Summer and Christmas vacations—successful candidates 
at which are elected Licentiates of the Academy, and are thereupon entitled to 
the use after their name of the initials L.R.A.M. 


Prospectus, entry form, and all further information may be obtained on 
application. IF. W. RENAUT, Sercrerary. 
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THE TRIENNIAL MUSICAL FESTIVAL AT GLOUCESTER. 





Worcester and Hereford, will take place in September, commencing on Sunday, the 

Sth, when a grand opening service will be held in the nave of the Cathedral with a full 
Orchestra and Chorus. This service will take place at three o’clock. Schubert’s unfinished 
Symphony in B minor is to form part of the programme. On the following day, Monday, 
rehearsals will take place in the Cathedral and in the Shire Hall. On Tuesday morning, 
September roth, Mendelssohn’s Oratorio ‘‘ The Elijah,” will be given according to recent custom 
as the first Oratorio of the series. On the same evening Mr. C. Lee-Williams’s effective Cantata 
‘A Harvest Song,” and Spohr’s “ Last Judgment ”’ will be given, also Mozart’s Symphony in C. 
Wednesday morning will be given up for a very miscellaneous programme, the principal work 
being Cherubini’s Mass in D minor. Compositions by Brahms, Rheinberger, Dr. C. H. Lloyd, 
and Sir A. C. Mackenzie will form part of the selection. On Wednesday evening the only 
Secular Concert will take place in the Shire Hall. The programme sketched for this contains 
four excerpts from the works of Wagner, a new orchestral work by Dr. F. H. Cowen, and one by 
Mr. W. H. Bell, an orchestral song, ‘‘ The Soldiers’ tent,” by Sir Hubert Parry, and works 
by S. Coleridge- Taylor and Dr. Elgar. On Thursday morning Beethoven’s Symphony 
No. 3 (Eroica) and Verdi’s ‘‘ Requiem” will be given. The new work by Sir Hubert 
Parry will not be ready. ‘ Job” is promised in its place. On Thursday evening the 
performance will again take place in the Cathedral, when Mr. A. H. Brewer’s Biblical Scene 
‘‘ Emmaus,” Bach’s ‘“ Sleepers wake,” and Mendelssohn’s ‘* Hymn of Praise,” will be given. 
The Festival will close on Friday with ‘‘ The Messiah.” Handel’s Oratorio was first performed 
at a Gloucester Festival in 1757, at the Boothall. Since that date it has always been rendered, 
and of late as the closing performance of the week. ‘The general arrangements of the Festival 
are on the same lines as those of three years ago, with the exception of the chorus, which will 
consist entirely of members of the Festival Societies of Gloucester, Worcester and Hereford. The 
band will consist, for the most part, of London musicians. Why are local professionals overlooked 
at these Festivals? There are good and true men equal to any brought from the Metropolis or 
other places, musicians who are considered “fit ” for the local performances given from time to 
time by the Musical Societies in the three Cities. 

The experience of recent years has proved that a good amateur chorus can be obtained in 
the three Festival Counties. Why should the professional players be passed over? ‘This 
matter needs attention for future Festivals. Let the orchestra consist, as far as possible, of local 
professionals; we may then expect greater local interest, with results, musically, quite as satisfactory 
as those obtained under the present arrangements. 


Bh One Hundred and Seventy-Eighth Meeting of The Three Choirs of Gloucester, 















































































THE ASSOCIATED BOARD 


ROYAL ACADEMY OF MUSIC 
AND 
THE ROYAL COLLEGE OF MUSIC 


LOCAL EXAMINATIONS IN MUSIC. 
Patron: HIS MAJESTY THE KING. 


Associated Board: 


THOMAS THRELFALL, Esq, (R.A.M.), Chairman. 
Hox. G. W. SPENCER LYTTELTON, C.B. (R.C.M.), 
Deputy-Chairman. 
Sir ALEXANDER C. MACKENZIE, Mus. Docs St. Anp., CANTAB. 
et Epvin., LL.D., Principal of R.A.M. 
Sir C, HUBERT H. PARRY, M.A., Mus.Doc., CAnTaB., Oxon. ET 
Dust., D.C.L., Director of R.C. M. 


OSCAR BERINGER, Esq. 

PROFESSOR JAMES DEWAR, F.R.S., &c., 
WALTER MACFARREN, Esgq., R.A.M. 
EDMUND MACRORY, Esq. me OF 
CAVte ALBERTO RANDEGGER, \ 
SIR WALTER PARRATT, M.V.O., Mus.Doc., Oxon., ) 
PROFESSOR C. VILL IERS STANFORD, D..4. 

Mus.Doc., Cantas. eT Oxon., 


M.A., ~R.C.M, 
FRANKLIN TAYI -OR, Esq. 


Honorary Treasurer : 
CHARLES MORLEY, Esg., M.P. 


Centra Orrice—32, Mappox Street, Lonpox, W 





LOCAL CENTRE EXAMINATIONS—SYLLABUS A. 
Held annually in March and April. 
SCHOOL EXAMINATIONS—SYLLABUS B. 


Held three times a year, viz. :—(a) March-April, (b) June-July, and 


(c) October-November. 


Entries for the October-November Examinations close October 11th, 
or with extra Fee, October 26th. 


Local Centre and School Theory Papers for 1896 to 1900, inclusive, 
Threepence per set per year, post free (2/6 the whole). 





The Board gives annually Six Exhibitions, tenable for two years. 
These Exhibitions are limited to Candidates in the Local Centre 
Examinations, who are under 20 years of age, and who fulfil certain 
conditions set forth in each syllabus. 


Syllabuses, Forms of Entry, Papers set in previous years, and all 
;nformation can be obtained from the Central Office. 


JAMES MUIR, Secretary. 


Central Office, 32, Maddox Street, London, W. 
‘Telegraphic Address :—“ Associa,” London, 
July, 1g01. 
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Calendar Notes. 
JuLy. 

1st.—Monday. 

The Fourth Number (Volume VIII.) issued of the 
New Edition of The Minim, as a Quarterly 
Musical Magazine, Review and Register. 

7th, 14th, 21st, 28th.—Sundays. 
AUGUST. 
4th, 11th, 16th, 25th.—-Sundays. 
5th.—Bank Holiday—Monday. 
SEPTEMBER. 
st, 8th, 15th, 22nd, 29th.—Sundays. 








Gold Dust. 


It is foolish to talk about living a Christian life 
if you are Satan’s servant.—F. C. B. 


wa, SS ee 


If thy brother is less efficient than thyself, why be 
jealous? for there is no need to fear that he will 
exceed thee, and if he be a better artist than thou, 
why not, like an honourable man, acknowledge the 
fact >—F.C. B. 





—:0:— 

No two things differ more than hurry and 
'despatch. Hurry is the mark of a weak mind ; 
| despatch of a strong one.—Charles Caleb Colton. 


| 


—i0:— 
| Always work with a definite object in view. 
| Sir Isaac Newton used to say that if there were any 
| difference between him and other men it consisted 
in his fixing his eye steadily on the object which he 
had in view, and waiting patiently for ideas as they | 
| presented themselves. 

—:0:— 

The proof of a great rational and active mind 
is in its large extent of thought and power of | 
expression. 

—:0:— 


health or better pleased with yourself than when 
you have plenty to do. Work, by its demand | 
upon motion, brings heat and life to the spirit, but | 
idleness on the contrary corrupts them. 


—ioi— 


same time also learning to think with accuracy and 





supreme importance.—F. J. 


How silly and foolish a thing is that bitter . 
spirit, known by the name of professional jealousy. 7 


Be always doing, you will never be in better © 


Those who are learning to compose and to arrange © 
their ideas with accuracy and order, are at the % 


order, and this to the young musician is a matter of © 
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Editorial. 


This number of The Minim contains as a 
supplement a new chant setting of the ‘“‘ Te Deum | 
Laudamus,” composed by Edward F. Whitehead, | 
organist and choirmaster of the Parish Church, | 
Brinsley, Notts. It is published by the Academic | 
and General Publishing Company, 310, Regent | 


Street, W. Price Twopence. | 


—:0:— | 

This number (IV. of the quarterly edition of | 
The Minmm) completes the yearly set. All sub- | 
scriptions unpaid should be forwarded to the Editor | 
of this edition. | 


—:0:— | 
Volume VII. of The Minim (1899-1900), bound 

in cloth 2s. 6d. (Post free 3s.) Volumes VI. and | 
VII. bound together in cloth 4s. 6d. (Post 
free 4s. 6d.) | 
—:0:— 

The Annual Subscription of the quarterly | 
edition of The Minim is One Shilling, post free to 
all parts of the world. | 
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Sketches of Rising Artists. 


Miss FANNY STEPHENS. | 


Miss Fanny Stephens is a native of Pershore, | 
Worcestershire. She is a popular contralto vocalist | 
in the Midlands. Her cultivated voice is pleasing | 
and powerful, and well suited for oratorio and | 
concerted music. Miss Stephens has excelled in 
the works of Handel, Mendelssohn, Gounod, and 
other celebrated composers. As a ballad singer 
she is greatly gifted, her repertoire is varied, and | 
includes classical and popular songs by all the | 
popular composers. Miss Stephens was trained by 
Mr. J. A. Matthews, of Cheltenham, and under his 
instruction she studied singing and harmony. In) 
composition Miss Stephens has been successful in | 
producing some meritorious vocal music, and her 
patriotic song “ Britons for Ever” has had much 
demand, and is popular with several regimental 
bands. This song was graciously accepted by Her 
late Majesty the Queen. The King has also 
graciously accepted a copy. Lord Roberts and 
other distinguished military personages have also 
been pleased to accept copies. Miss Stephens 
is a clever pianist and a good all round musician. 
She has had the honour of performing before the 
King, when Prince of Wales, and other members 
of the Royal Family. The Middlesex County Times 
said in a recent report of a concert at Ealing, 
‘‘Miss Fanny Stephens, who has an exceedingly 








sweet voice, gave a delightful rendering of ‘A 
Summer night,’ G. Thomas, and ‘I was dream- 
ing.’” The Wiltshire Chronicle also gave the follow- 
ing remarks of a recent performance of ‘ The 
Messiah,” at Melksham :—‘‘ Miss Fanny Stephens, 
who has a beautiful contralto voice, sang with 
much tenderness and expression “ He shall feed 
His flock,” &c. 





An Ideal Present for all interested in Music and Musicians. 


Royal 4to, handsomely bound, gilt edges, 10/6 nett. 





National Portrait Gallery of 
British Musicians. 


By JOHN WARRINER, Mus.D., Trin. Coll., Dublin. 


Preface by JoszrH BENNETT. 


With over 500 Portraits of well-known and eminent Living Mnsicians of 
sreat Britain and Ireland, and short Biographical Notices of each. 





Some Press and other Opinions. 


“Dr. John Warriner has acquitted himself well of his editorial 


| task, and compiled a volume interesting in perusal and valuable for 


references.’’—Daily Telegraph. 


*“A handsome volume. The book is a useful one, inasmuch as it 
deals entirely with musicians now living. Mr. Bennett's survey of the 
present condition of British music deserves to be widely read.””. Musical 
News. 

‘¢ Judging by the portraits of artists personally known to us, we 
should say that the reproductions are excellent, while the biographies 
deserve commendation for the terseness with which the leading details 
are put together. Publishers and Editor are to be praised for their work. 


By way of preface Mr. Joseph Bennett makes some interesting 


remarks.’’—Orchestral Association Gazette. 
“A work unique of its kind.’’—Mustcal Opinion and Music Trade 
Review. 


“Excellent: the portraits (at least, of those whom I know) are, in 
general, really first-rate.””’—Professor Prout, B.A., Mus.!oc. 


**T like the new Portrait Book immensely. 


It is most interesting and 
well got up.””"—C. W. Pearce, Mus.Doc. 


London: SAMPSON LOW, MARSTON & COMPANY Limited, 
St. Dunstan’s House, Fetter Lane, Fleet St., E.C. 
And all Booksellers throughout the World. 





NEW ANTHEM 
“3 am the Bread of Life” 


Composed by J. SEBASTIAN MaTTHEws, Organist of St. 
Stephen's, Boston, U.S.A. 


Chorus and a Short Tenor Solo. Effective and suitable 
for all Choirs. 
Price 3d. Specimen Copy, 3d. Post Free. 
Special Terms for Choirs. 


Address: ‘‘ Minim’’ Office, Cheltenham. 
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Miss WINIFRED WYNNE. 
Miss Winifred Wynne was born in Worces- 


tershire. Her mother’s family were Welsh. After 
spending her early school life at Malvern and 


North Wales, several years were passed in Canada. | 
Miss Winifred Wynne is still fond of that beautiful | 
country, and it was in Canada that she first | 


appeared as a professional singer, when she sang 
at a Concert at Toronto, conducted by Mr. 
Torrington. After about eighteen months’ experi- 
ence in Canada, Miss Wynne was advised to go to 
lLondon for the study of Oratorio music. 
her visit she combined study with work, and very | 
soon became known in the Metropolis, and engage- | 
ments were plentiful, and she has appeared at the 
Scottish Orchestral Concerts, Chester Musical 
Society, Huddersfield and Newport Choral Con- 
certs, Liverpool and Bolton Choral Concerts. | 
Among the next season’s engagements, already 
booked, is one for the Liverpool Philharmonic 
Society. Miss Wynne’s first appearance in Eng- | 
land was at a concert at the Crystal Palace under | 
Mr. Mann’s direction. Since that event she has | 


been twice re-engaged by the veteran conductor. | 
Miss Wynne’s favourite concert work is Oratorio, 
and her success in this form of composition has 
been most favourably reported in many of the lead- 
ing papers in all parts of the kingdom. 
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Musical History. 
FACTS WORTH 
Part XIII. 


A.D. 1851.—The first Great Exhibition of all 
Nations, in Hyde Park, London. The idea 
originated with the late Prince Consort, who 
took a lively interest in everything that tended | 
to promote Art and improve the public taste. | 
The Exhibition was opened on May ist, with | 
much ceremony by the late Queen and her 
Consort. Music was gqne of the greatest | 
attractions throughout the Exhibition, which | 
was Closed in October. The famous organ, 
erected by the late Henry Willis, in the 
Exhibition Palace, was very attractive. Mr. 


KNOWING. 


THE NINETEENTH CENTURY. 


Willis’s invention of the concave and radiating | 


pedals dates from this time, and this organ 
was the first to which this novelty was applied. 
After the Exhibition the organ was partly 
adapted to the Cathedral, Winchester, and 
partly to the Parish Church at Cranbrook, 
Kent. The Exhibition organ gained the 
‘Prize Medal.” The late Mr. W. T. Best 
played on the organ to the Liverpool Cor- 
poration Deputies, with the late Mr. Willis’s 


During | 


Miss WINIFRED WYNNE. 





assistance, and this led to the appointment of 


es 


Mr. Best as organist of St. George’s Hall, 


Liverpool, soon after. (1855-1894.) 


A.D. 1851.—-Verdi’s Opera, ‘‘ Rigoletto,” produced ~ 


at Venice. 
A.D. 1852.—The ‘“‘ New Philharmonic Society,” 
London, founded. 


Rome, and his ‘* La Traviata,” at Venice. 


It ceased to exist in 1879. © 


A.D. 1853.—Verdi’s Opera, ‘Il Trovatore,” at 7 





Supplement to “The Minim,” July, 1907. 


GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 8th, 10th, 11th, 12th, and 13th, 1901. 


PaTRONS His most Gracious Majesty THE KinGc ann Her most Gracious 


Majesty THE QUEEN ALEXANDRA. 





PRINCIPAL SOLOISTS: M A D A M E A L BA N l, 
Madame ELLA RUSSELL, Madame SOBRINO, Miss HILDA WILSON, 
Miss ADA CROSSLEY, Miss MURIEL FOSTER, 

Mr. BEN DAVIES, Mr. WILLIAM GREEN, Mr. ANDREW BLACK, 


Mr. LANE WILSON, and Mr. PLUNKET GREENE. 


Conductor = = : 2 = Mr. A. HERBERT BREWER, Maus.Bac. 


IN THE CATHEDRAL : 
SUNDAY, at 3, Granp OpENING SERVICE. 
TUESDAY, at 11.30, *‘ ELIJAH.” 


TUESDAY EVENING, at 8 o'clock, Mozart's “ JUPITER SYMPHONY ” ; 


“A HARVEST SONG” (C. Lee Williams); ‘‘ LAST JUDGMENT” (Spohr). 


WEDNESDAY, at 11.30, SYMPHONY IN C MINOR (Brahms); MASS IN D 
(Cherubini) ; ORGAN CONCERTO (Handel); MOTET FOR DOUBLE 
CHOIR (C. Harford Lloyd), &c. 

THURSDAY, at 11.30, “ EROICA SYMPHONY” (Beethoven) ; 
Hubert Parry); REQUIEM (Verdi). 

THURSDAY EVENING, at 8, **EMMAUS” (A. H. Brewer); “ SLEEPERS 
WAKE” (Bach); ‘HYMN OF PRAISE” (Mendelssohn). 

FRIDAY, at 11.30, “THE MESSIAH” (Handel). 


“ JOB 99 (Sir 


IN THE SHIRE HALL: 


WEDNESDAY EVENING, at 8, GRAND MISCELLANEOUS CONCERT ; 
ihe NEW ORCHESTRAI. WORKS (Cowen and Bell); NEW CANTATA (Sir F. 
at of Bridge); ‘LAST POST” (Stanford), &c. 
Hall, | : ne 


uced i ADMISSION :—Reserved Seats, 15s. to 1s. 6d. 


A Set of Tickets (transferable), 
admitting to best seats at all Performances and Rehearsals, ®3 13s. 6d.; Ditto, admitting 
to best seats Tuesday Evening, Wednesday Morning, Thursday Morning and Evening, and 
1879. | Rehearsal, £1 15s. Applicants for these Tickets have priority of choice. 


hie For Programmes, Tickets, etc., apply Minchin and Gibbs, Westgate Street, Gloucester. 


P. BARRETT COOKE, Secretary, Gloucester. 
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Te Deum Laudamus. 


by Edward F. Whitehead. 
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1 We praise Thee O |God 2 we acknowledge Thee to| be the Lord. 
2. All the earth doth worship |Thee = the Father Jever . - |lasting. E 
3. To Thee all Angels cry a -| loud : the Heavens, and |all the Powers there|_in. a 
4. To Thee Chérubimand Seraph -| im :cén . . |tinual Lly do ery, 4 
; PP s erese: 4 
5. Holy, Holy, |Holy ;Lord Godof|Saba - - joth; = 
: 67 Heaven andearth are full of the Majes -! ty : of Thy !Glo . - !ry. 
6 (2) t 108 
| %:, a Organ aceomp' to B: 
4 = = = tt =} “ T 
ns ll T ia inate 
7 re il —_s¥ = 
e “ o 4 =e -s 4 os 
2 BE | — xs a Tt = 2 => eee — 4 
: : oe H St = 3 
Men : 
7 only. * FULL CHOIR. 
. 7.4che glorious company of the ALJ postles : praise a = Thee 
8.» The goodly fellowship of the |Prophets : praise oa = Thee 
9.» The noble army of | Martyrs : praise = ves Thee 
‘A (3) 
: 0 ee so i we ; 
‘ f i t + * oe + t { t —T 1 + t ~o [@) ce} rv a ot 1 
: Sats a sa Se ee aor 
e oe | “Te P fr & gs ? af ~ |< 
d dt ilel le | 2 
| W sy <> can Qj. (emia! | — fi f2 | a> 
“ tJ —a tee — mt tt “«¥ u te 
sc one Lica yt eS 
10.” The Holy Churchthroughout jall the | world ¢: doth ac - |know-|- ledge Thee, , 
i 11. The Fa -| ther : of an infinite] Majes . ty, = 
i 12. Thine honour .- - ~~ | able true + and ee: a Son, 4 
i 13. Also the Holy Ghost : Pie Com .|- fort - |- er. 5 
4 14.7 Thou art the King of | Glory : 0 i ee 
i5. Thou are the éver . . Jlasting | Son : of the Fa. . | ther. 


1 preferred this chant can be sung by all voices. in Harmony as yn N° 5. 
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27. O Lord have mercy upJ.on us : have mer. . | cy upjon us 
crese: “ 2 
28. O Lord let Thy mercy lighten upj_on us } as our trust. |is in | Thee 
2040 Lord in Thee have I Itrusted: let me never. |be conJfounded. 





The pointing is taken from the Cathedral Psalter by permission of Novello&C® Ltd. 
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Te Deum Laudamus. 


by Edward F. Whitehead. 
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1 Awe praise Thee O |God 2 we acknowledge Thee to} be the Lord, 
2. All the earth doth worship |Thee > the Father jever . - |lasting. 
3. To Thee all Angels cry a -|loud : the Heavens, and |all the |Powers there|_in. 
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147 thdu art the King of Glory : 0 = an Christ. 
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@:1f preferred this chant can be sung by all voices.in Harmony as wy N29 5. 
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te" When Thou tookest upon Thee to de|_liver man :Thoudidst not abjhor the Virgin’s| womb. 


17. When Thou hadst overcome the sharpness of| death ages ep Heaven to| all be -jlievers. 


ts7Thou sittest at the right hand of |God  : in the Glory of the er. 
19’ Twe believe that Thou shalt|come : to be our | Judge. 
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21. Make them.to be numbered |with Thy |Saints ; in giory | ever .jlasting. 
22. O, Lord save Thy |people : and bless Thine herit -| age. 


23. Gov - i ne é - ern Ithem ¢ and lift them! up for | ever, 


20 We therefore pray Thee help Thy |servants: 
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26. Vouch ~- - . . . |safe O | Lord ; tokeepus this |day with|_. out | sin 
27. O Lord have mercy upj.on us : have mer. . | cy upjon us 
crese: Hs ” 
28. O Lord let Thy mercy lighten upj.on us ;} as our trust. |is in | Thee 
2940 Lord in Thee have I ltrusted: let me never. {be conJfounded. 











The pointing is taken from the Cathedral Psalter by permission of Novello&C® Ltd. 
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mete ne | ARTISTS for Opera, Oratorio, ( Telephone—4153 GERRARD. 
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NEW SONGS FOR MUSICIANS. 
SONGS BY MALLINSON. 


Springlets Two Songs 
a. Over the winter eaves a. The plaint of the leaves. 
(Ueber die Winterdacher) (Der Blatter Klage.) 
6. Slow, horses, slow, bo. O thank me not, 
(Sacht, Rosse, Sacht) (O, danke nicht) 





Eleanore Slumber Song (Schlummerlied) 
Snowflakes (Schneeflocken) Appleblossom (Apfelbluthen) 
Canadian Hunter’s Song There lies the warmth of Summer 


(Canadisches Jagerlied) (Es liegt der heisse Sommer) 
The Message and the Song. Sing! break into Song 
(Botschaft und Lied) Sing! Stimm an das Lied) 
Daybreak (Tagesanbruch) 
Violet (Blauveigelein) 
THE TIMES,—Other songs preceded the central feature of interest, a group of earn | 


charming songs by Mr. Albert Mallinson, who played all the singer’s accompaniments wi 
exquisite finish, is ‘ Eleanore” is strongly individual and expressive, and the ‘ Canadian 
Hunter’s Song ” most effective ; all, in fact, are of such high quality that a programme of his 
lyries promised for next week should not fail to attract even a larger audience than was 
present on Monday. 

DAILY TELEGRAPH.—Some twenty of Mr. Mallison’s compositions were submitted in 
the course of the afternoon, an& so interesting, —e and well contrasted were these 
pieces, and so delightfully rendered (the accompaniments being ably dealt with by the com- 
poser) that a rather daring experiment resu!ted in complete success, Mr. Mallinson and the 
singularly earnest and sympathetic interpreter of his songs, were several times called forward 
and deservedly complimented during the afternoon. Among the specially attractive pieces 
may be cited the poetical ‘‘ Slow, horses s!ow,” and the pretty and expressive “ Violets”? a 
charming song given first of all in Danish, and afterwards, for an encore, in English. The 
dainty ‘*Canoe Song’? was also repeated, while the piquant and melodious ‘“‘ Es leigt der 
heisse Sommer ’’ was very brightly rendered by the singer, who imparted to the passionate 
‘“‘Botschaft und Lied” a full measure of impulse and fervour. We shall hope to renew ac- 
quaintauce with these gifted artists next season. 

THE MORNING POST says :—Mr. Mallinson is a composer of remarkable talent and no 

little originality, His songs are refined and uncommon. Some of them like ‘‘ Snowflakes ”’ 
aud - Apple blossom ”’ haye a peculiar fascination. 
_ THE STANDARD says:—The songs heard yesterday testify to a delicate ana lively 
imagination, keen perception of fitness, and avery pleasing style of musical expression. 
These estimable qualities were very marked In ‘‘ Es leigt der heisse Sommer ”’ (There lies the 
warmth of Summer). ‘ Snowflakes,” the setting of the last line of which, unaccompanied. is 
a master stroke ; Slow, horses slow,” a really beautiful song‘ ‘‘ Apple blossom,” the music 
of which is as dainty as the spirit of the text ; ‘‘ Daybreak,’’ which concludes most impres- 
sively ; ‘To me at my fifth fioor window,” fantastic lines poetically set ; and ‘‘ The Message 
and the Song,” in which the passion rings true. Some of the numbers also in a cycle entitled 
‘*My garden,’’ are little gems, Cultured amateurs will undoubtedly find much to charm 
them in Mr, Mallinson’s songs, and they should become familiar in our concert rooms. 

MORNING POST.—A very interesting vocal recital was given on Monday afternoon at 
the Steinway Hall, by Mme. Steinhauer, a most gifted soprano vocalist, who sang no fewer 
than twenty songs by Albert Mallinson. The programme offered was a peasant surprise. for 
it introduced us to a composer of real merit. Mtr. Mallinson’s songs are most attractive, full 
of real musicianly feeling and free from any suspicion of banilité. We may especially single 
out “Es liegt aer heisse Sommer,” Slow. horses, s!ow,’’ ‘* Canoe Song,” ‘* Violet,” *‘ Baby,” 
‘** Eleanore,” ** Bed in Summer ” and “ Summer Song,’’ as examples of the composer’s talent. 
The songs afforded ample evidence that Mr. Mallinson = an individuality of his own, 
and we shall look forward to hearing more works from his pen. 

MORNING LEADER —In these he shows a decided lyrical gift, a delicate fancy. and an 
engaging fastidiousness of workmanship. I would particularly instance ‘‘ Slow, horses, slow,” 
“O danke nicht,” ‘ Apple Blossom,” and the last number of the song-cycle, ‘‘ My Garden,” 
a setting of some of Phillip Bourke Marston’s * Garden Secrets.”’ The dialogues between the 
rose and the beech, and between the rose and its lover, the wind, are set with real poetic 
fancy. Mr. Mallinson is at his best when in this light and fanciful vein. 

THE TIMES says :—Some of the Songs were extremely clever and interesting. ‘‘Slow, 
horses slow,’’ is a fascinating piece of work, combining a charming melody with a very 
original and effective accompaniment ; two lyrics ‘‘ Rose’s Song” and ‘“ My Garden” are 
really charming. Among other songs may be noted remarkably clever settings of Herrick’s 
“ Divination by a Daffadill,” and of Henley’s “‘ To me at my fifth. fioor Window.” 


These Songs can be scen and tried over Ot eee, 
THE ACADEMY POPULAR EDITION & Grnerat Music PuBLisHina Coy 
Telephone 4153 Gerrard. 310, Regent Street, London, W. 
Agents for HANSEN of Copenhagen and Leipsig. 
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SONGS THAT PLEASE BOTH MUSICIANS and THE GENERAL PUBLIC. 
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A.D, 1853.—The Steinway Pianoforte Firm founded 
in New York, U.S.A. 


A.D. 1854.—Bach’s. Oratorio, ‘* The Passion,” 
according to St. Matthew, given for the first 
time in England, at the Hanover Square 
Rooms, London, under the direction of Sir 
William S. Bennett. 


A.D. 1855.—The Crystal Palace (Sydenham) 
Saturday Concerts instituted, under the direc- 
tion of Mr. August Manns. ‘The Crystal 
Palace was first used for the Great Exhibition 
in Hyde Park. 

A.D. 1855.—Sir Michael Costa’s Oratorio, ‘ Eli,” 
produced at the Birmingham Festival. 

A.D. 1856.—The Bechstein 
founded, at Berlin. 


A.D. 1856.—Sullivan (Sir Arthur) elected as the 
first scholar of the ‘* Mendelssohn Scholarship 
Prize.” 

A.D. 1857.—The First Handel Festival held at the 
Crystal Palace, as a trial Festival. ‘The next 
Festival was held in 1859, to commemorate 
the death of Handel. Sir Michael Costa was 
conductor until 1880; after that date he was 
succeeded by Mr. August Manns. 


A.D. 1857.—The ‘ Royal Military School 
Music” founded by the Duke of Cambridge. 


A.D. 1858.—The First Leeds Musical Festival was 
held. 


A.D. 1859.—Madame Patti’s first appearance in 
Opera, as ‘‘ Lucia,” at New York, U.S.A., on 
November 24th. 

A.D. 1859.—The First Grand Triennial Handel 
Musical Festival, at the Crystal Palace, to 
commemorate his death, in 1759. A bronze 
medal was presented to each performer who 
took part at that Festival, the name being | 
engraved on the side of the medal. 


A.D. 1860.—Gounod’s Opera, 
Baucis,” produced at Paris. 


Pianoforte Firm 


of 


‘“‘Philémon et | 


(To be continued. ) 


NEW MUSIC 


Published by The Minim Company, Cheltenham. 


Song: “The Pathway of Love” (4s.)—Julia | 
Vickers. 


Lied : For the Pianoforte (1s. 6d.) Composed by Louise | 
Z. Dugdale, A.Mus., T.C,L. 


Allegro Moderato: For Two Violins and Pianoforte | 
(4s ) Composed by Rose Mesham, A.Mus., T.C.L. 


| 





f 














Miss BerTHa SALTER. 


Miss Bertha Salter, the famous contralto, is a 
native of Devonshire. At an early age she gave 


| great evidence of the possession of rare musical 


instinct, which has, happily, been systematically and 
thoroughly cultivated. Fora period of four years 
she studied singing in Brussels, and during that 
time she had the honour of singing to Her Majesty 
the Queen of the Belgians and Princess Clementine. 

Miss Bertha Salter’s voice, which is of really 
wonderful depth and richness of tone, is said to 
recall that of the late Madame Alboni (the renowned 


contralto Opera singer, who died in 1894, at Ville 


d’Avray, Paris). Miss Bertha Salter sings in six 
languages, and has had many flattering offers to 
appear in Opera, but she prefers Oratorio music 
above everything, her voice being particularly 
suited to sacred music. Miss Bertha Salter has 


'had the honour of singing before His Majesty the 
| King of Sweden and Norway and Her Serene 


Highness the Princess Edward of Saxe- Weimer. 


During the short time Miss Bertha Salter has 
been in England she has sung for many of the 
leading musical Societies, including the following : 
—The Crystal Palace Saturday Afternoon Concerts, 
six times, The London Philharmonic, The Monday 











124 THe Mini. 


Popular Concerts (St. James’s Hall), The Royal 
Amateur Orchestral Society (Queen’s Hall), Scottish 
Orchestra (Glasgow, Edinburgh and Dundee). 
Among her many engagements for the Autumn, 
Miss Bertha Salter has booked a tour to sing in 
“The Daisy Chain.” 


donni’ with great effect, but gave Caldara’s ‘Come 


raggio di Sol,’ and Martini’s ‘ Piacer d’Amour’ with | 


becoming dignity and repose; she introduced a 


musicianly and very interesting song by Tiersot, | 


‘Ou vont-ils si vite ?’ which served with a couple 
of compositions by Mdlle. Chaminade, to show off 
her splendid contralto—a voice, reminding the 
hearer not a little of Madame Richard at her best 
—to the utmost advantage. 


Academical. 
RoyaL AcapEmy oF:Muslic. 


His Majesty the King has been graciously 
pleased to continue the Royal Patronage of the 
Royal Academy of Music, accorded to the Institu- 
tion by the Sovereign since the granting of its 
Charter by His Majesty, George IV., in 1830. 


H.R.H. the Duke of Connaught, K.G., has 
been graciously pleased to accept the post of 
President of the Royal Academy of Music, 
rendered vacant by the death of H.R.H. the Duke 
of Saxe-Coburg and Gotha. 


The Sterndale- Bennett Prize has been awarded 
to Winifred Christie (a native of Stirling, N.B.), 
Florence J. Reeves being highly commended, and 
Henrietta E. Simons commended. The Examiners 
were Messrs. Robert Beringer and Ernest Fowles, 
and Miss Margaret Gyde (in the Chair). 

The Louisa Hopkins Memorial Prize has also 
been awarded to Winifred Christie, Rosamond Ley 
and Hedwig Cole being highly commended. The 
Examiners were Mr. Albeft Fox and the Misses 
Amy Hore and Annie Cantelo (in the Chair). 


The R.A.M. Club Prize (for composition) has 
been awarded to Harry Farjeon, A. von Ahn Carse 
being commended. The Examiners were Messrs. 
Charles Macpherson, Myles B. Foster, and John E. 
West. 

The Charles Mortimer Prize (for composition 
also) has been awarded to George R. Senior, Felix 
Swinstead being commended. The Examiners 
were Miss Amy E. Horrocks and Messrs. Granville 
Bantock and Henry Gadsby. 

The Goring Thomas Scholarship (for lyrical 
composition) has been awarded to Paul Corder (of 
London). The Examiners were Mr. Edward 


Of a recent vocal recital at | 
Prince’s Hall The Times says :—‘ Miss Bertha | 
Salter not only sang Vaccaj’s beautiful ‘ Ah ! se tu | 


German, Sir Alexander Mackenzie, and Cavaliere 
| Alberto Randegger (Chairman). 


The Dove Scholarship (for violin-playing) has 
been awarded to Ruth Clarkson (of London), Ella 
Plaistowe Ivimey being highly commended. Messrs. 
Josef Blaha, Hans Wessely, and Emile Sauret 
(Chairman) were the Examiners. 


—:0:— 
Tue Royat CoLtiece or Music. 


A.R.C.M. Examination, 19017. 


The sixteenth examination for certificate of 
| proficiency, bearing with it the title of Associate 
| of the Royal College of Music, was concluded on 
27th April, rgor. 


| The following go candidates were successful 
(out of 189) :— 


Pianoforte (Teaching).—Barber, Margaret O. ; 

| Bell, Lucy ; d Boutell, George W.; 6 Bradburn, 
Walter; Bradshaw, G. Stanley; d Brinckler, 
Lizzie; Butterfield, Mary K.; Clarson, Nora; 
Dawson, Henry L.; 6 De Rozario, Mary J. G.; 
| Field, Elizabeth; Franklin, L. Rowena; Gordon, 
Helen G.; Haines, Stafford, G. M.; 6 Harrison, 
Margaret A. I.; Hatcher, Naomi; 0 Hatherley, 
Mary E.; Jackson, May T.; Jones, Percy; 6 King 
Elizabeth W.; Lane, Herbert; Le Maistre, 
Eyelyn; Lewis, Mrs. Agnes E.; Lonsdale, 
Walter H.; d Marett, Annie O.; b Marley, Amelia 
A.; Mason, Merville W.; Maud, Sister Katharine; 
b Mear, Mary B.; d Morgan, Emily; Monteath, 
Ellen R.; Orton, Muriel H.; Othen, Catherine ; 
b Paffard, Amy L.; Paget, Edith L.; Phillips, 
Jessie F.; Pinchbeck, E. E. Isabel; 0b Poole, 
Dorothy E.; 6 Postlethwaite, Tom; 0 Potter, 
Frances M.; Rowe, George M.; Schott, Florence; 
Shaw, Amelia F.; Snell, Florence E.; 0) Taaffe, 
Mary S.; Weir, Mabel; Whitehead, Percy A.; 
b Whitwell, Gertrude M. J. 

Pianoforte (Solo Performance). -—d Bainton, 
Edgar L.; d Carey, Lilian R.; d Gay, Maud; 0 
Hardman, Hester E.; Hiley, Mrs. Catherine S. ; 
c Shorting, Constance E.; d Smith, Florence ; 
d Thomas, Ada; Walker, Alice; Warner, Elsie H. 

Singing (Teaching).—Cuttell, Maud; d Fried- 
lander, Arthur M.; Groser, Agnes M.; Hole, 
Charles F. C.; Plowman, Florence; Trethoven, 
Vivian F. 


Singing (Public).—Birch, Helen ; 


d Bond, 


Mabel A.; Dewhurst, Mrs. Amy M.; Dupuis, 
Georgina K.; Gleeson- White, Cicely R.; Kiddell, 
Charlotte L.; b Nicholl, Elizabeth D.; Shepherd, 
Emily ; Stanford, Eva E.; Stephenson, Grace; 





Thornton, Sarah ; Winter, Grace Day. 
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Organ.—Almond, Joseph; ad Kahn, Percival 
B.; ab Radcliffe, Frank; a d Roberts, Caradog ; 
ad Turner, Eustace. 

Violin.—Greenop, Amy R.; Horwood, Emma 
A.; Osborn, Muriel. Violoncello, Mason, Edward. 
Flute, Richards, Percy A. Hautboy, 
Willirm H. Clarinet, Leonard, Arthur. 
Hinchcliffe, Ernest W. 
G. 


Bassoon, 


Horn, Hambleton, Hale 


«a Competent also in Choir Training; 6 Competent 
knowledge also of Harmony ; c Competent knowledge also of 
Counterpoint ; d Competent knowledge also of Harmony and 
Counterpoint. 
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Trinity CoLLeGe, Lonpon,. 

The higher examinations in music will take 
place in London, commencing Monday, July 22nd. 

The local examinations in musical knowledge 
were held at all the centres on Saturday, June 
22nd. There was a very large number of entries 
in all divisions. 

0:— 
THe GUILD oF OrGANISTS (INCORPORATED). 

The half-yearly examinations will take place 
on Tuesday, July gth. It should be distinctly 
understood that these important examinations are 
intended for Church Musicians only, and are in no 
way competing with other musical bodies. The 
examiners this month will be Mr. H. C. Perrin, 
Mus.Bac., organist of Canterbury Cathedral, and 
Mr. T. Tertius Noble, A.R.C.M. organist of York- 
minster. 


A branch of this excellent institution has been | 


established at Manchester. The president and 
chairman of the local council is Mr. J. Kendrick 
Pyne, Mus.Doc. Cantuar., F.Gld.0., F.R.C.O., 
L.T.C.L.. The chaplain is the Rev. J. A. 
Winstanley, M.A., Minor Canon of the Cathedral. 
The local council :—Mr. W. Mullineux, F.R.C.O., 
organist of the Town Hall, Bolton; Mr. J. Patterson, 
P.R.C.O., F.Gld.0., Northwich; Mr. Robert W. 
Baker, Barlow Moor; Mr. Douglas H. Hallett, 
Cheetwood. Mr. E. Gordon Cockrell, F.Gld.O., 
Ardwick, is the Hon. Treasurer, and Mr. F. 
Wrigley, Manchester, is the Hon. Secretary. 
There has been a large accession of members to 
this branch of the Guild. The Birmingham and 
Liverpool branches are also flourishing well. ‘The 


Shepley, | 
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| The following have passed the final examina- 
tion for the Degree of Mus. Bac. :—A. H. Robinson, 
b.A., Clare; J. J. Glover, non-collegiate. 


CAMBRIDGE UNIVERSITY. 





| —:0:— 
| The Stewart of Rannoch Scholarships in Sacred 
| Music at Cambridge University have been awarded 
ito C. H. T. Atchley, Sidney Sussex College ; 
| F. W. Waleley, Selwyn; and R. Sterndale Bennett, 
| St. John’s College. 
| ~=101-— 
| DurHAM UNIVERSITY. 

The following have passed the final Mus. Bac. 
| Examination :——-E. Darby, J. R. Griffiths, C. H. F. 
| Merrill, R. H. F. Mort. 


Guild of Organists (Fncorporated). 


Established 1887. Incorporated 1898. 





Patrons—The Archbishops of CANTERBURY and York, &c. 
Warden—Percy Ripnrout, Mus Doc,Lond. 





For Musicians of the Church of England, and Churches in 
Communion, only. 
Subscription for Membership, ros. 6d. per annum. 


The next Examination for F.Gld.O. and the Certificate 
of Practical Musicianship will be held on Tuesday, July 9th, 
| tgo1. Examiners: H.C. PERRIN, Esq., Mus.bB., Organist, 
&c., Canterbury Cathedral; T. Tertius Nose, Esq., 
A.R.C.M., Organist, &c., York Cathedral. 
ORGAN WORK. TEST PIECES. 
FELLOWSHIP. 
Adagio (in free style) in E; Merkel (Novello). 
Sonata, No. 18; Rheinberger (Novello). 


Fugue in E Fiat Major: Albrechstberger (Vol. XiI., 
Cecilia, Augener). 


CERTIFICATE. 
Andante in G: Wesley (Novello). 
Fantasia in E Minor: Merkel (Novello). 
Fugue in C Minor: Béely (Vol. XXXII., Cecilia, 
Augener). 
For all particulars of Membership, Branches, Free 
Register, &c., address-— 


FRED. B. TOWNEND, Hon. General Sec., 
Mansion House Chambers, 

11, Queen Victoria Street, London, E.C., 
or the Hon. Secretaries, H. A. NEEDHAM, Church Schools’ 
Offices, 3, Newhall Street, Birmingham; and F. R. Boraston, 
‘“Stoneleigh,”” Sandown Park, Wavertree, Liverpool. 





annual dinner of the Guild will take place on July | 


gth, at the Holborn Restaurant, the Right Kev. 
the Lord Bishop of Kensington (Dr. F. E. 
Kidgeway) will preside. 
—:0:— 
OxrorD UNIVERSITY. 

The following have passed the final examina- 
tion of Mus.Bac., Queen’s College :—J. C. Long 
(Cheltenham), and J. W. G. Hathaway (Lydney). 


Tne Monthly Journal 


Of the Incorporated Society of Musicians of Great Britain & Ireland. 


SUBSCRIPTION 6s. ANNUALLY, 


The best means of advertising everything connected with Music 
in Engiand, Ireland and Scotland, Specimen copies and terms will 
be for warded upon application to the Society’s Offices: 


19, Berner’s St., London, W., England. 
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Coke cI SOBBI’E 





Incorporated by Royal Telegraphic Address— 


Charter, 1883. “INITIATIVE, LONDON.” 
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Patron—HIS MAJESTY THE KING. 
Directoy—SIR C. HUBERT H. PARRY, D.C.L., M.A., Mus. Doc. 
Honorary Secretaryy—CHARLES MORLEY, Esq., M.P. 
Honorary Auditor—SIR CHARLES LISTER RYAN, K.C.b. 





sexes, both professional and amateur, by teachers of the highest eminence in all 
“* branches. Pupils sufficiently advanced have the opportunity of putting their 

knowledge into practice at the Ensemble Classes, the College Concerts, and the 
annual performance of Opera. The College enjoys a permanent Endowment Fund, from 
which upwards of sixty-four Scholarships and Exhibitions are founded, which provide free 
musical education, and in some cases a grant towards maintenance. ‘There are also Council 
Exhibitions, Prizes, and other advantages, for particulars of which see the Syllabus. 


x See COLLEGE offers a complete course of musical instruction to pupils of both 
} 
) 


An Examination for Certificate of Proficiency, with the title of ‘ Associate of the 
Royal College of Music” (A.R.C.M.), is held every Spring. Fee, £5 5s. 


TERMS, FEES, &c. 


There are Three Terms in the year. The Entrance Fee is Two Guineas, and the 
Tuition Fee is Twelve Guineas per Term. Students must continue at College for at least 
Three Terms. Temale pupils requiring residence are accommodated at the Alexandra 
House, adjacent to the College, as far as the capacity of that Institution allows, on terms to 
be obtained from the Lady Superintendent. 


JUNIOR DEPARTMENT. 


A Junior Department has been established to provide for pupils under 16 years of age 
whose time is also occupied by the necessities of their general education. The Fee is 
Six Guineas per Term for One Subject, including Rudiments of Music or Harmony. 


FRANK POWNALL, Registrar. 
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For Music. 


THE SECRET. 


Love was the magic power 
That tuned my heart to sing ; 

Love was the heavenly hour 
Joy brought upon its wing ; 

Love was the golden rose, 
Pleasure without alloy, 

That could all fear oppose, 
That could all harm destroy. 


Once, in a bitter hour, 
I fancied love was dead. 
Once, beneath evil power, 
I thought all joy was fled. 
But on the whispering wind 
The song of love passed by ; 
Breathing its message kind, 
Music that could not die. 


And so thro’ dark or light, 
And so thro’ cloud or sun, 
Love bringeth still delight, 
And conquests ever won. 
Ye, who would joyance know, 
Dwell ye with love to-day, 
Fount that will ever flow, 
Bliss that will ever stay ! 
Ee. B. Russe. 
[All rights reserved.| 


Discovery of Purcell MSS. 


The following appeared in the columns of 7 he 
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The score was, and it has been for upwards of 
sixty years, in no less accessible a spot than the 
Library of the Royal Academy of Music in Ten- 
terden Street. It was, it seems, effectually 
concealed among a quantity of printed and MS. 
music bequeathed to the Academy by R. J. S. 
Stevens, composer of ‘* The Cloud-Capt Towers,” 
‘* Sigh no more, ladies,” and other famous glees. 
Stevens, who was organist at the Temple and 
Charterhouse, and Gresham Professor, died in 
1837; and, as in the days of Cipriani Potter, MS. 
glees were evidently held of small account, it was 
nobody’s business even to catalogue such docu- 
ments. Therefore this precious relic has remained 
unconsulted until Mr. Shedlock discovered it. 
Stevens most probably got it from the library of 
old Dr. Pepusch, who about 1700 was engaged to 
‘“‘ adapt” the operas for Drury Lane, whence the 
library of ‘* The Theatre in Dorset Gardens” had 
been removed. Mr. Shedlock finds in the present 
score internal evidence to show that it was the 
actual score used at Dorset Gardens in 1693, for it 
contains all the music added by Purcell after the 
original production in 1692. Mr. Barclay Squire, 
of the British Museum, who has enjoyed great ex- 
perience in such matters, is of opinion that a portion 
of the music is in Purcell’s own handwriting. 


MR. CHARLES KNOWLES, 
Baritone, 
| Of the Leeds, London, Sheffield and Chester Musical 


Daily News on May 24th, under the heading of | 


‘““Music and Musicians ”’: 


A remarkable discovery has this week been | 


made by that erudite musician Mr. J. S. Shedlock, 
namely, the full score of Purcell’s ‘* Fairy Queen,” 
which has been missing for 200 years, since, indeed, 
the advertisement in the 7 he London Gazette in 1701 
(not 1700 as Dr. Cummings in his valuable book 
has it), in which the directors of Covent Garden 


announced, ‘‘ whosoever brings the said score, or a | 


copy thereof, to Mr. Zackary Baggs, treasurer of 
the said theatre, shall have 20 guineas reward.” 


We quoted the advertisement in The Daily News a | 


fortnight ago, but there is no reason to suppose 
that the commercial instincts of so single-minded a 
musical enthusiast as Mr. Shedlock were thereby 
stimulated, or that the discovery, which followed so 
rapidly, was due to anything than an accident. 
The worthy Zackary Baggs has long since been 
gathered to his fathers, and Mr. Shedlock’s chance | 
of securing the reward of 20 guineas is, we fear, 
infinitesimal, unless, indeed, Mr. Neil Forsyth | 
elects to honour the long-dated promissory note of , 
his predecessor. 


| * Faust” 


Festivals, Queen's Hall Promenade and Symphony Concerts, 
Crystal Palace and principal Provincial Concerts, is now 
booking for next season, and will be pleased to hear from you. 


For terms and vacant dates, apply :— 


24, Acacia Road, St. John’s Wood, London, N.W. 


Chester Musical Festival, July 2sth, 26th, 27th, 1900.—** * Zion’ Gade 
The baritone solo was sung by Mr. Charles Knowles with much 
earnestness and etfect.”— Daily Telegraph, July 26th, 1g00 


“In which Mr. Charles Knowles sang the solo part very ably.”’—Times, 
July gist, rgco. 


“The solitary solo was powerfully sung by Mr. Charles Knowles.’ 
Yorkshire Post, July 26th, 1900. 


“It is a somewhat trying solo, but‘in the hands of Mr. Charles Knowles, 
who made his first appearance at the Chester Festival, it received 
artistic treatment, and showed his tine yoice of! to advantage.” 
Chester Chronicle, July 28th, 1g00. 


Berlioz.—‘‘ With Mr. Charles Knowles as 
powerful Brander.’’—Times, July 31st, 1900. 

“ Mr. Charles Knowles had in Brander, a peculiarly suited to his powers. 
In the closing cadence of the burlesque Amen Chorus, his stentorian 
voice told against the whole body of men’s voices with an effect 
quite unique.’’— Yorkshire Post, July 27th, 1goo. 


an unusually 


‘ 

‘Transfiguration of Christ,” Perosi.—‘‘ The soloists, Mr. Green and 
Mr. Charles Knowles (upon whom the bulk of the work fell), and 
Mr, Ditchburn, all did justice to their parts.’’—Manchester Guardian, 
July a8th, 1900. 
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Royal General Theatrical Fund. 


The fifty-sixth public dinner of the Royal | 
General Theatrical Fund took place on Thursday 
night, May 23rd, at the Hotel Metropole. Amongst 
the company were Mr. Edward Terry (who pre- 
sided), Sir Squire Bancroft, Mr. George Alexander 
(who left early), Sir J. Whittaker Ellis, Sir Albert 
K. Rollit, M.P., Mr. John Strachan, K.C., Sir 
John Monckton, and Mr. T. Skewes-Cox, M.P. 

The Chairman, proposing ‘Success to the 
Fund,” said: I labour under the disadvantage of 
being a comedian, and, perhaps, unable to make an 
audience take me as seriously as I would wish. A | 
comedian is always expected to be funny. I have 
no desire to be funny to-night. I am reminded of | 
an old comedian friend of mine who was a some- | 
what disappointed actor (you may, perhaps, have 
observed that such things do exist). He was 
generally unemployed, otherwise resting, and his 
weekly advertisement in the theatrical organ 
seemed like the brook to go on for ever. His 
regular advertisement ran thus: ‘ Mr. 
disengaged ; very funny off the stage, would like to 
have the chance of being funny on.’ (Laughter.) 
Smiles and tears come often very clase together, 
and the fund for which I plead is a visible proof of 
the correctness of that assertion. (Cheers.) Founded 
in 18:8 by such men as Macready, Sheridan, 
Knowles, Elton, and Tyrone Power, it had the 
vicissitudes common to all funds, but it had staunch 
friends, and arriving at the year 1846, when the 
first dinner was presided over by the late Charles | 
Dickens, that was our first red-letter day. (Cheers.) 
The second was in the year 1847, when we obtained 
our charter, and her most gracious Majesty Queen 
Victoria became our patroness, and a most liberal 
benefactor until the day of her lamented decease. 
Our annuities are necessarily small, and far less than 
we should like them to be. It is my earnest desire 
and ambition to raise the amount annually, and I 
trust that my poor appeal this night will enable us | 
to arrive at that result. It will not only put joy 
into my heart as treasurer, but give additional 
comfort to our annuitants. (Hear, hear.) Remember, | 
| appeal on behalf of those from whom you have 
derived much pleasure on the stage, and who bear 
honourable and much respected names. I want you 
to help those who have fallen on the way, as well as 
our poorer brethren who have only had an opportunity 
of progressing slowly in their profession. The 
dramatic profession is a precarious one, and the | 
blanks far outnumber the prizes. It is one in 
which sunlight and shadow, joy and_ sorrow 
alternate sometimes very suddenly. 


Mr. C. J]. Davies, amid loud cheers, announced 
subscriptions to the amount of £1,600. 


TO CONDUCTORS OF MUSICAL SOCIETIES. 


FOR SALE, 


Fustrumental Music. 


Prout’s ‘* Suite de Ballet,’ for Orchestra. 18 String Parts, 
11 Wind Parts, and Full Score. 

Mozart’s ‘Concerto in E Flat,’ for Two Pianos, with 
9 String Parts. 

Mascagni’s ‘‘ Intermezzo ’’ (Cavalleria). 
Part, and 22 Band Parts. 

Dr. lliffe's ‘‘ Pizzicato Serenade,”’ for Strings. 2 Scores and 
26 Parts. 

Dancla’s ‘‘ Symphonie,” for Two Violins and Pianoforte 
Part. 

Sir H. Oakeley’s ‘' Suite,’ for Full Orchestra (No 1). Sccre 
and 39 Band Parts. 

Gounod’s Song, ‘' Divine Redeemer." 
Band Parts. 

Van Lenneps’ ‘t Moorish Dance.’’ 
Band Parts and 1 Piano Part. 

Louis Gregh’s ‘ Ballgefluster’’ (Intermezzo). 1 Score, 
1 Piano Part, and 18 Band Parts. 

C, Lee Williams’ ‘‘ Gavotte and Minuet,’ for Strings. 
1 Score, 1 Piano Part, and 18 String Parts: 

C. Le Thieres’s ‘‘ La Cloche d’Argent.’’ Complete Set of 
Band Parts. 

H. J. Taylor’s ‘' Cheltonia’’ (Gavotte) for Two Violins and 
Piano. A large number of String Parts. 

Rosalind Ellicott’s ‘Trio in G,’’ for Piano, Violin, and 
Violoncello. 

Lowthian's ‘ Titania’? (Danse de Ballet), for Small 
O:chestra (9 Parts) and Piano. 

Orlando Barri’s ‘‘Cherry Blossoms’’ (Polka). 
Parts. 

Papini's ‘‘ Hope March,”’ for 3 Violins and Piano. 


1 Score, 1 Piano 


Complete Set of 


Two comp’ete Sets of 


14 Band 


Choral ADusic. 


W.H. Cummings’ “ The Fairy Ring "’ (Cantata). 50 Chorus 
Parts and 1 Score. 
Sir G. Macfarren’s ‘St. John’ (Oratorio). 26 Vocal Parts. 


Tours's ‘“ Festival Ode’ (Cantata), for Chorus and Contralto 
Solo. 50 Vocal Scores. 
Rosalind Ellicott’s ‘‘ Elysium.” 


Handel—Festival Music, 1883. 30 Vocal Scores. 

Dr. Iliffe’s ‘‘ Sweet Echo”’ (for 8 Voices). 100 Scores 
Sir F. Bridge’s ‘‘ Cradle of Christ.’’ 40 Vocal Scores. 
“Flag of England.’ 30 Vocal Scores. 


50 Vocal Scores 


ss ‘Callirhoe.”” 40 Vocal Scores. 
Bennett, W. S.—‘tMay Queen.’ 
1 Score. 
Birch, W. H.—‘‘ Sherwood Forest.’”’ 30 Vocal Parts and 
2 Complete Scores. 


Part Songs, Glees, Anthems, Motets, &c. 


30 Vocal Parts and 


All the above in govd condition. Many Sets quite new 


and unsoiled. 
To be sold at very reasonable prices. 





AppreEss :—"* LIBRARIAN,” c/o The Minim Office, 
Cheltenham. 
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| 
Notes by Omar. | 
I. Women as Composers. II]. Royattigs as. | 
Musicians. 

I. 

Why is it that in music woman’s record fails 
most signally? In fiction she can give us such | 
names as George Eliot, the two Brontés, Jane 
Austen, George Sand, in poetry, Sappho and 
Mrs. Browning; but what woman’s name is worthy | 
to take rank with Beethoven, Handel, or Wagner ? | 
\Ve cannot even find one to place beside Balfe or | 
Arthur Sullivan. As was remarked some years ago in | 
the Musical Times, ‘A few gifted members of the sex | 
have been more or less fortunate in their emulation | 
of men and that is all. Not a single great work | 
can be traced to a feminine pen.” Nothing has | 
deen done since to lessen the truth of this remark. | 
Year by year new works are produced ; it is rare | 
for even a minor production to be from the pen of | 
a woman. A large part of all music proceeds | 
from the emotions, and in this respect woman | 
is supposed to be more gifted than man. But | 
music clearly depends on something more than | 
feeling, something that goes beyond sensibility ; 
and in that something woman would seem to be 
lacking. She is like a poet who lacks ‘“ the accom- 
plishment of nerve,” the gift of utterance is not | 
hers. She can interpret, but she cannot create. 
Fable may name St. Cecilia as the patroness of 
music, but the real gods of music are the Handels | 
and the Mozarts. As singers, women can hold) 
their own against all male comers ; as instrumental | 
performers, they fall behind the greatest; as pro- | 
ducers, as composers they have done nothing | 
beyond second-best. It is extraordinary that woman | 
should thus fail in a department where a careless | 
thinker might expect her chiefly to excel. But the | 
careless thinker would probably regard music as | 
merely a light exercise of the fancy and emotions; | 
it is more than this, it is one of the deepest utter- | 
ances of the soul, and one of the severest exercises | 
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they have naturally followed in the footsteps of 


man. But if they are to accomplish anything 
great, they must be distinctive; they must follow 
nobody, emulate nothing, but seek to embody the 
instinctive emotions of their own souls. As 


‘imitators of men in music, it must be recognised 


that they have not been successful: this does not 
prove that they are doomed to failure. It is useless 
to theorize about differences between man and 
woman’s nature. Science has not yet been able 
to explain any difference beyond a physical one, 
and how far that operates in the domain of 
intellectual creation can only be judged by facts, 
not by dogmatising or theorizing. It is easy to 
suggest that woman fails in the highest branches 
of imaginative work ; it is not easy to account for 
her success: in literature, and her complete 
failure in musical production. 


II. 


From all accounts, Dutch musical and artistic 
circles are highly delighted that Queen Wilhelmina’s 
Consort should be a prince, not only devoted to art 
of all kinds, but an accomplished painter and 
musician. His fine tenor voice has been carefully 
trained, and a short time ago he distinguished 
himself by singin,z a little composition of his own 
at a royal concert, and was most warmly con- 
gratulated by the Kaiser. Queen Wilhelmina is 
neither musical nor willing to do much for art. In 
her lack of vocal talent, she stands alone among her 
European confréres. Indeed, some of the present 
crowned heads might easily have earned their living 
by their vocal talent had they been thrown on 
their own resources. Amongst these may be 
mentioned Oscar II. (also a tenor), Queen Marie 
Christine, of Spain, who might have been an 
operatic star had her elevated position not prevented 
it, Abdul Hamid, Sultan of Turkey, who both plays 
and sings, Nicholas of Russia, Victor Emmanuel, 
and our own late lamented Queen Victoria, who 
had a very sweet voice and used to enjoy singing 





of the mind. For some reason not yet understood With and accompanying Patti. The German 
the feminine nature has never yet produced a| Emperor not only interprets the works of others, 
Beethoven, as it has never yet produced a Shakes- | but has composed various selections. Many others 





peare. No true woman will think of contradicting | of royal birth have excelled in musical art of late 


this assertion ; it is a matter of fact, not controversy. 
The plea of defective education with regard to | 
music can hardly apply, for at a time when it was | 
rare for a man to receive any musical training | 
whatever, every girl was taught to play the) 
harpsichord or pianoforte, and even now, though | 
men are studying music increasingly, lady-per- | 
formers probably outnumber males by six to one. | 
Possibly women have been on the wrong tack 
altogether in their efforts at musical production. 
They have had no pioneer of their own sex, and 





years, including members of our Royal Family. 


OMAR. 
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Lrovpotp Mozart, WITH HIS CHILDREN— 


WoLtrGanG AMADEUS, AGED 7, AND MARIANNE, AGED IT. 
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The Great Composers. 


THE Famity Mozart. 


‘‘ There they go: the handsomest pair in 
Salzburg !’’ So at any rate say the gossips of the 


old city, as they turn to look after the retreating | 


figures of Leopold Mozart, the ‘‘ Hofmusicus”’ of 
the Prince-Archbishop, and his newly married 
spouse, Anna Maria (neé Pertlin). 

But time flies, and some 150 long years 
separate us from the days when the personal 
attractions of the worthy couple excited the admira- 
tion of their fellow citizens. And as good looks, 
like Time itself, take to themselves wings, it might 
have easily happened that these compliments should 
have died a natural death and passed from the 
memory of man. 

Fate had, however, reserved an honour for 
Leopold and Anna more lasting than that of 


personal beauty, namely, that of being the father | 
and mother of Wolfgang Amadeus Mozart, one of | 


the greatest musicians that ever lived; indeed, in 
some respect, one is justified in saying the greatest. 


Mozart PERE. 


Not unfrequently has the career of a great 
musician been for a time impeded by the lack of 
sympathy or positive opposition of a parent. The 
worthy Dr. Handel, father of the immortal George 
Frederic, offers an illustration. It took much to 
disabuse the mind of the old physician of his notion 
that music, “although an elegant and fine amuse- 
ment, as an occupation hath little dignity.” The 
recognition of his son’s genius, and his acquiescence 
in its being his life’s work, were matters forced 
upon him. 

Far otherwise was it in the case of the young 
Mozart. The father, Leopold, was a_ highly 
esteemed and conscientious musician, and devoted 
himself, heart and soul, to the education of his 
children. Born at Augsburg, in 1719, after a short 
university career, he adopted music as a profession. 
In 1743 he entered the service (semi-church, semi- 
court) of the Archbishop Leopold in the cathedral 
city of Salzburg, attaining the rank of Vice- 
capeilmeister' in 1762. His marriage with Anna 
Pertlin took place in 1747. Of this union, seven 
children were born, but only two, ‘* Nannerl” and 
‘“‘ Wolferl,” the prodigies who amazed all Europe 
with their wonderful musical skill, passed the days 
of infancy. 

The year 1756 saw the publication of his Violin 
Method, a work which alone would have made him 
a well known man of his time. Its usefulness is 
attested by the fact of its being translated into 
several languages, and that it was sufficiently up- 


to-date as to remain for a long time the one text- 


book for the student of the violin, 


THe MINIM. 


131 


Many features in his character compel our 
esteem. He recognised, from the first, the talents 
of his children, and devoted himself entirely to their 
| development. Asa musician, it was but natural 
_ that their aptitude in the divine art should receive 
|from him special care. These gifts were looked 

upon by the pious, God-fearing man, as favours 
direct from heaven, and, consequently, as a sacred 
trust of which he would have to give account. No 
sacrifice, therefore, was too great for their develop- 
/ment and display. Long journeys were undertaken, 
;much money was risked, and home-life entirely 
| broken up in the effort to show to the world the 
_ genius of his offspring. 
Many joys came to the parental heart during 
the wanderings which began in 1762 and continued 
for some 16 years. The principal cities in Europe 


were visited, and the little artists played to 
wondering and delighted crowds. Honours— 


royal, papal, literary—were showered upon the 
children, especially of course upon the gifted 
Wolfgang. The father begins at last to get tired 
of repeating the records of success. “It is the 
same here as everywhere,” so runs his letter home, 
**so Ineed not describe it.” 

But disappointments and trials were in evidence 
too. Illness attacked father, son and daughter in 
turn, causing a heavy outlay from the family purse. 
But the great trouble came in 1778. ‘This time the 
father stayed at home with Nannerl, the mother 
and Wolfgang starting alone for a tour having for 
its goal the city of Paris. It seems the patience of 
the Archbishop had come to an end, and he not 
unreasonably required a little more of the personal 
service of his Vice-Cape!lmeister. From this 
journey the mother never returned. It was a most 
disappointing tour, and the life at Paris was lonely 
and uncongenial. She died in the month of July. 
The letter of the son to the father, preparing him 
for the sad news, and the latter’s reply, are deeply 
though sadly interesting and show the affectionate 
relations of the family. They cannot be read 
without emotion, and even to-day one seems to hear. 
the heart-rending cry of the distracted husband, 
‘‘Great God! that I must seek the grave of my 
beloved wife in Paris!” 

Leopold died in 1787, only four years before 
his gifted son. 


Mozart MERE. 


Of Anna Maria Pertlin but little need be said. 
She had her share of this world’s trouble. Of her 
seven children, only two reached mature years, 
and that spells some sorrow. Hesides this, the 
long absences of husband and children must have 
meant much anxiety and weary waiting. It has 
been noted above that in 1756 Leopold brought out 
his Magnum Opus—the Violin Method. Place aux 
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dames! 


In the same year his wife produced hey! possession of the mind, with the result that the 


Magnum Opus in the shape of the immortal | ‘‘ wunderkind” develops into nothing more than an 
ordinary being. 


Wolfgang. 
‘© NANNERL.” 

This accomplished young lady was born in 
1751, and was nearly five years the senior of her 
brother. She was given her mother’s Christian 
names (reversed), but the use of the pet name, 
‘* Nannerl,” in the family letters has made it historic. 


No such disappointing future waited on the 


_ days of little Wolfgang's triumphs, and, therefore, 


She was undoubtedly a clever pianist, and gained | 


golden opinions, especially in Paris, but her abilities 
fell short of genius, and were soon thrown into the 
shade by those of her wonderful brother. Nannerl, 
however, was a good, sensible girl, and by sound 
economy and industry worthily did her part in 
keeping the little household together. In 1784 she 
married. In 1801, as a widow, she returned to the 
city of her birth, and founded there a Pianoforte 
School, which gave to the world, we are told, many 
excellent players. 





The Mozart Monument at Salzburg. 


WoLFGANG AMADEUS. 


No musician ever gave earlier promise of a 
great future than the son of Leopold Mozart. And 
conversely no musician more fully justified the 
hopes born of his precocious powers. 


The prodigy we have always with us. But it 


we may truly of him say—of prodigies he was the 
the king. 

The first awakening of his love for music was 
brought about by the lessons given by the father 
to Nannerl. These were of great interest to the 
infantile auditor. At the conclusion the little three- 
year-old would toddle to the harpsichord, and, 
clambering upon the seat, seek diligently with his 
tiny fingers for the more pleasing intervals—notably 
the thirds. These found, great was his delight. 

During the next year something like regular 
instruction was begun, and the astonished father 


found that the simple minuets chosen for his study 





were learnt with amazing rapidity, and with what 
must have especially gratified his musical instincts, 
rhythmic precision and _ firmness. Some of 
these little pieces were mastered in half-an-hour. 
The next year, his fifth, saw the earliest attempts 
at composition. These efforts were written out by 
Leopold Mozart in the book containing the minuets. 
It lies to-day in the Museum at Salzburg. 

The two children were now so advanced in 
their studies, that Leopold conceived the idea of 
a musical tour, and this experiment was carried out 
early in 1762. They went as far as Munich, and 
played before the Elector. Of this tour very little 
is known, but we may fairly presume that it was 
a success, since arrangements were made for a more 
extended one, this time to Vienna, in the Autumn. 
This proved a brilliant success. The Court was a 
musical one, several members of the Imperial family 
being performers as well as lovers of the art. The 
reputation of the little “* Wizard” (as the Emperor 
Francis I. called him) had already reached the 
Kaiserstadt, and the way was thus paved for a 
favourable reception. The Emperor‘took a great 


interest in Wolfgang, and tested his powers in 


many fanciful ways, amongst them, that of playing 


| with the keys covered with a piece of cloth. The 


passing success of these tricks no doubt tempted 
the father to make a feature of them in_ his 
subsequent tours. We find them in evidence at 
Frankfort, and later at London (1764). 

In England the little musicians made a great 
hit, and played frequently at Court. On these 
occasions, as they left the Royal apartments, an 
official handed a fee of twenty-four guineas to the 
father. The latter was much impressed by the 
affability of the King and Queen. ‘‘ The kindness 
shown to us by both these exalted personages is 
beyond description,” he writes; ‘‘We could not 


sometimes happens that the passion of the boy | have supposed from their friendly manner that they 
cools as manhood approaches, fresh interests take | were the King and Queen of England.” 
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A very interesting account of the gifted lad’s 
powers at this tiie is contained in the letter 
addressed to the Secretary of the Royal Society by | 
one of its Fellows, the Hon. Danes Barrington, 
who several times visited the Mozart family priv rately | 
at their rooms in Thrift Street, Soho. On one of |} 
these visits he placed before the boy a manuscript | 
vocal duet in score, containing five parts, the two | 
vocal ones (written in the C clef) and three for | 
strings. The writer then describes how no sooner 
was the score put upon his desk than, ‘“ he began | 
to play the symphony in a most masterly manner, 
as well as in the time and style which corresponded | 
with the intention of the composer. 

I mention this circumstance because the | 
greatest masters often fail in these particulars on | 
the first trial. 

The symphony ended, he took the upper part, 
leaving the under part to his father. 
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him further. The achievement for a boy of nine 
years was undoubtedly a great one. 

The Mozarts made a long stay in England. 
Too long indeed, for it extended over a year, and as 
their operations were practically confined to the 
Metropolis, we cannot wonder at the novelty wear- 
ing off, with a corresponding diminution in the 
| receipts. The tour was lengthened by visits to 
Holland, Switzerland, Paris, Munich, &c., and it 
was only in 1766 that the old home at Salzburg 
was reached. It had been left in 1763, so that the 


| newly apponted Vice-Capellmeister had only taken 


a short holiday of three-and-a-half years! ! Bach 
/and Handel were also great hands at stretching out 
the period of a leave of absence to the breaking 
point, but Leopold Mozart comes in an easy first. 

As the boy apprcached manhood, he experienced 
that natural but unpleasant transition in public 


|opinion which invariably awaits the wunderkind. 


‘The Heuse in which Mozart lived at Salzburg. 


His voice in the tone of it was thin and infantine, 
but nothing could exceed the masterly manner in | 
which he sung. His father, who took the under | 
part in this duet, was once or twice out, 
on which occasions the son looked back with some | 

anger, pointing out to him his mistakes, and setting 
him right. 

He not only, however, did complete justice to | 
the duet by singing his own part in the truest taste 
and with the greatest precision, he also threw in 
the accompaniments of the two violins, wherever 
they were most necessary, and produced the best | 
effects.” ; 

The Honourable Danes here endeavours, by 
some ingenious analogies, to make clear to the non- 
musical readers the difficulties of the feat performed 
by this wonderful boy. To the readers of The 
Minim this will be needless, so we will not follow | 


| experience. 
| the lowest round of the ladder. 


, | sister, but married the other. 
_ the result was a miserable failure ; Q atte 
/no means so, for although Wolfgang felt his jilting 


turn beloved by her. 
a dividing factor in the once united Mozart family, 
| already reduced to three by the death of the mother. 
| Constance was never a favourite of the father and 


The interest, sometimes mere curiosity, departs, 
and with it any tolerance accorded on account of 


tender years. In one year he is reigning as the 
greatest amongst children, and in the next judged 
by the standard applied to men of life-long 
Once more he has to put his foot on 


Like Haydn, Mozart fell in love with one 
In the former case 
in the latter by 


by Aloysia ‘Weber very keenly, yet he came to 


love her sister Constance very truly and was in 
The marriage was, however, 


sister, 
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In 1781 Mozart settled in Vienna. He had 
thrown off the yoke of his detested master, the 
Archbishop of Salzburg, and his real battle with 
life began. Alas! only ten vears remained to him 
in which to accomplish all. Had he known that 
sad fact, however, he could not have done more, 
for this period of his life gave forth abundantly the 
fruit of his genius. So much was done in these few 
years that it is difficult) to particularize. But 
mention must be made of the three grand symphonies, 
the G minor, E flat and ‘ Jupiter,” all composed 
in less than two months (1788), the Operas, 
“Figaro,” ‘Don Giovanni,” ‘“ La Clemenza di 
Tito,” and his swan-song, ‘ The Requiem.” 

It is sad to think of his poverty during this 
time. Ile was seriously handicapped by entering 
thestateof matrimony without the slightest financial 
justification. He had then no appointment, and 
never succeeded in obtaining one worth naming. 
His wife became delicate, and very soon the young 
couple were in dire monetary straits, and, we may 
say, never thoroughly got out of them. Mozart 
clung to the city of Vienna and to the Emperor in 
the hope of receiving a lucrative appointment, which 
did not come. 

It is difficult to-day to rightly place the blame 
in this unfortunate state of affairs. The Emperor 
Joseph, in 1781, so far relaxed his purse strings as to 
appoint Mozart his “ Chamber Musician” at the 
very modest salary of (about) £80. The composer 
rightly wrote of this amount as ‘Too much for 
what I do; too little for what | coulddo.” Whilst 
much blame must be borne by the Court and 
aristocracy of Vienna in allowing this great genius 
to have to wage for these ten years such a constant 
battle with poverty, we must not blind ourselves 
to the fact that certain incidents in his life point 
to those usual failings of the genius, unbusiness- 
like habits and irregularity. When a good chance 
ollered itself, it was sometimes refused upon some 
apparently frivolous pretext. Thus in 1778 he was 
offered an appointment as organist at Versailles, 
with a salary of 2,000 livres, but declined it, as he 
suddenly discovered that his talents would be 
buried in such a town! This, too, of the courtly 
Versailles! by the year 1789 one would have 
thought that he knew enough of the economy of 
the Emperor Joseph to have appreciated the 
comparatively magnificent offer made by King 
William lrederic, to the effect that Mozart should 
become his Capellmeister at a salary of about 
600. But it was declined. 

Teaching was not a congenial occupation to 
him. ‘The year before his death we read of his 
asking his friends to try and get him some more 
pupils—he had only two! ‘The method consisted 
chiefly of his playing to them. 
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The last years of Mozart’s life have been well 
compared with a torch burning out rapidly in the 
wind. The last, 1791, was one of his busiest. 
lor Schikaneder, an old acquaintance and managet 
of the Theatre, an der Wien, he wrote ‘ Die 
Zauberfléte,” and for the mperor’s coronation as 
King of Bohemia, ‘* La Clemenza di Tito.”’ 


In the midst of all this work he received 
another commission of a decidedly mysterious 
character. He was approached by a stranger of 
solemn mien who handed him a letter. It contained 
a request to write a Requiem, with the condition 
that no attempt was to be made to discover the 
writer of the letter. ‘The bargain was struck, fifty 
ducats were paid in advance, and a time fixed for 
the completion of the work, when a further sum 
would be forthcoming. Then the messenger 
departed. The mystery has been subsequently 
solved. 

The stranger was a steward in the employ of 
Count Walsegg. The latter hada great desire to 
sine as a composer, and was, it appears, in the 
habit of obtaining new works in this manner, and 
then having them performed at his country seat as 
his own compositions. ‘These performances were 
given with the aid of his own officials and servants, 
and it was often his good pleasure on such occasions 
to make them guess who was the author of the 
music. Upon their taxing him with this honour, 
he blushingly admitted the ‘ soft impeachment.” 


This playful creature had the misfortune to 
lose his wife in 1791, and it occurred to his 
ingenuous mind that by one stroke he might 
gratify more than one instinct, viz., his religious 
feelings, his duty as a Catholic to his lost wife, and 
his own desire to pose as a child of the Muses. 
It would be killing ¢hvee birds with one stone! 
Hence, the commission to Mozart. Upon receiving 
the score he promptly re-copied it with the trifling 
addition, ‘*composed by Count Walsegg.”” Quite 
simple, was it not ? 

But whilst this wretched farce was being acted 
the great musician was nearing his end. Depression, 
foreign to his nature, had laid hold of him. ‘The 
gloomy thoughts that the Requiem was being 
written for himself, that the mysterious stranger 
was some supernatural visitant, that someone had 
certainly given him poison, pressed continually 
upon his mind. Overwork and worry, moreover, 
had their share in laying open hjs constitution, 
never too robust, to an attack of the fever (malignant 
typhus) then raging in Vienna. 

During his illness he still laboured at the 
Requiem. On December 4th, some friends being 
present, they rehearsed some of the finished numbers, 
Mozart himself singing the contralto. He broke 
down in the “ Lacrimosa,” weeping bitterly, and 
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the score was laid aside. He knew death was 
approaching. As night drew on he became un- 
conscious, but the Requiem was evidently in his 
mind, for he tried to imitate the sound of the wind 
instruments. At midnight he fell into that sleep 
in which so many pass from this life into the next, 
and an hour later (December 5th, at one in the 
early morning) the great composer was no more, 








Mozart's Burial Place at St. Mark's Cemetery, Vienna. 


The Kequiem was not finished by Mozart. Its 
completion was finally entrusted to Siissmayer, his 
favourite pupil. Aided possibly by some papers 
left on Mozart’s desk, and also by having frequently 
tried over portions with the master during his last 
illness, Siissmayer had all ready when - the 
‘‘ Honourable Unknown” applied for the copy. 
How much was really his it is impossible to tell, 
many holding the opinion that the parts claimed by 
him as his own composition entirely are amongst 
the most beautiful in the work. It is now almost 
universally acknowledged that the work is practically 
that of the great master. 

The sad circumstances of his burial are well 
known. In short, he was buried as a pauper at St. 
Mark’s Cemetery, no friend standing by the grave, 
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on the 6th December, when with some other 
unfortunate waifs of society his remains were com 
mitted to the earth. Perhaps it was the memory 
of those last sad days in the career of the gifted 
Mozart which inspired Mr. Fred Weatherly when 
he. wrote the beautiful song, which runs: 
* Then slow the trembling pencil creeps, 
Then fast nights’ shadows throng ; 
The weak hand drops, the poet sleeps, 
Unfinished is the song. 
And o’er him, sleeping in the mould, 
The grass waves rank and long ; 
The wasted, wither’d fingers hold 
His lov’d unfinished song. 


But one far night, in Paradise, 
With clear, sweet voice, and strong, 
The poet, with glad, tearless eyes, 
Himself shall end the song.” 


Frank Merrick, Mus.D. 


Church Music 
By SIR HERBERT OAKELEY. 


| Six Anthems. Nos. 2 and 4 republished with additions of 

| Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, St 
Saviour’s, Southwark, &c. 

The Glory of Lebanon. For Consecration or re-opening 
of a Church. 

Seek Him that maketh the Seven Stars and Orion. 

Sing! O Daughter of Zion. 

| Though there be Darkness. 

My Beloved Spake. 


(The two last Anthems just published.) 
Morning, Communion, and Evening Service in E riat 


London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 


Notice to Advertisers in ‘The Minim.” 


Special terms to Music Publishers for the 
announcement of new music. To Musical Societies, 
Colleges, Schools of Music, and other Musical 
Institutions for single or serial advertisements. 

Leaflets, Specimen pages of Music, Pro- 
grammes of Concerts, and any matter relating to 
music will be enclosed at special rates. 

Professional Cards and School Addresses at 
very low rates. Address—Manager (of this edition), 
| Minim Office. 
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Wardeu 


(INSTITUTED 1872.) 


Ricgur Hon. Lorp Coreripcr, M.A., K.C. 


EpmunpD H. Turpin, Mus.D. 


MICHAELMAS TERM BEGINS SEPTEMBER 285th. 


DAY AND 


included in the curriculum: 


EVENING 


CLASSES are held, and the following Subjects are 


Organ, Pianoforte, Solo Singing and Voice Production, Violin, 


Viola, Violoncello, Double Bass, Harp, Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, 
Trombone, Timpani, Side Drum, &c., Harmony, Counterpoint, Canon, Fugue, Composition, 
l’orm, Orchestration, Musical History, Transposition, Sight Reading, Elocution, French, 


German and Italian. 


The College Orchestra 
Non-Students. 


The Professors include: 


EK. H. Turpin, Mus.D. 

]. Gordon Saunders, Mus.D. 
James Higgs, Mus.D. 

C. W. Pearce, Mus.D. 

W. Creser, Mus.D 

kev. H. G. Bonavia Hunt, Mus.D. 
lorence Higgins, Mus.B. 

S. Coleridge-Taylor 

F. G. Cole 

G. E. Bambridge 

R. W. Lewis 

]. Warriner, Mus.]D). 

H. R. Bird 

\lfred Gilbert 

EK. d'Evry 

Margaret Carter 


From Five Guineas per Term 


and Choir and the various ensemble Classes are open ‘to 





F. G. M. Ogbourne | 
A. Visetti 
Wallace Wells 

F. Swinford 

J. T. Hutchinson 

R. B. Addison 

Hope Glenn G. A. Clinton 
Pauline Kita Radcliff Kk. F. James 
C. Streatfeild T KR. Busby 
Douglas Powell 
EF. Rizzelli A. E. Matt 

L. Szczepanowski V. A. Chaine 
V. Buziau J. L. Child 

E. ke. Halfpenny E. Ruf. L.és L. 
A. H. Walker, Mus.D ‘LY. Matthay 

H. T. Pringuer, Mus.D. | L. Ricci 


E. Woolhouse 

J. Reynolds 
Josephine Chatterton 
J. R. Radcliff 

W. Lewis Barrett 
W.M. Malsch 


J. Soloman 


FEES. 


for the Course; from Two Guineas for single Instrument or Vocal 


Studies; One Guinea for the Theoretical Class Subjects, 


Open Scholarships and Exhibitions for both sexes are awarded annually. 


Prospectuses and all information may be had of the undersigned 


SHELLEY FISHER, 


Secretary. 


Mandeville Place, Manchester Square, W, 
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The Triennial Musical Festivals. 
Lreeps.—The Leeds Festival programmes 
have now been settled, and, apart from the 


’ 


‘“ Messiah” and the classics, they have been drawn 
up more or less as representative of the music of the 
nineteenth century. Thirty-eight composers are 
represented, including twelve Britons, fourteen 
Germans, five I'renchmen, four Italians, and three 
Slavs. Chopin and some of the mid-century opera 
composers are not in the list, although a good many 
people would, we believe, rather hear a Chopin 
concerto than, for example, Saint-Saéns’s ‘ Africa,”’ 
which is down for Mr. Borwick. Dr. Joachim will 
play at two concerts. Mendelssohn is represented 
by only his Psalm xeviii.; but the programmes are 
so very varied that the only two composers who 
have more than a single work in the entire festival 
are Brahms and Bach. This is, of course, 
altogether a novel feature so far as our great 
musical festivals are concerned, and it will, we 
think, be appreciated. Among the important 
works to be heard are ‘“‘ Messiah,” the second finale 
to * William Tell,” the first finale to ‘‘ Parsifal,” 
Beethoven’s Mass in D, Bach’s ‘‘ Wachet auf,” 
and Verdi's “ Requiem.” But more than half the 
entire programmes are orchestral. The novelties 
will be three. Mr. Coleridge-Taylor has already 
finished his cantata ‘‘The Blind Girl of Castel 


Guillé”” to Longfellow’s words. M. Glazounow 
contributes a memorial cantata to a Russian 


painter, which has been already ‘heard in St. 
Petersburg, and Dr. Charles Wood a work for bass 
soloist and orchestra, ‘* The Dirge of two Veterans.” 
The guarantors already number six hundred. 


—0;-— 


PETERBOROUGH. — The Peterborough 
Lincoln Triennial Vestival took place this 
at Peterborough Cathedral, on Thursday, June 
27th. The chief items of the programme were 
Mendelssohn's “ Elijah,” ‘* The Cradle of Christ,” 
by Sir Frederick Bridge, and Spohr’s ‘‘ The Last 
Judgment.” Dr. Haydn Keeton, of Peterborough 
Cathedral was conductor, and Dr. G. J. Bennett, of 
Lincoln Cathedral, presided at the organ. -The 
soloists included Miss Agnes Nicholls, Miss M. 
l‘oster, Miss Edith Phillips, Mrs. John Stott, Mr. 
Branscombe, and Mr. David Hughes. ‘The 
orchestra was drawn from some of the principal 
musical centres, and the chorus was from the 
cathedrals of Peterborough and Lincoln, and the 
choral societies of Peterborough, Northampton, 
Leicester, Market Harborough, Kettering and other 
neighbouring towns. The engagement of local 
instrumentalists at this Festival may be copied with 
advantage at other Cathedral Cities. 


and 
year 
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Queen Victoria and the Chorister Boys. 


In the Cheltenham edition of The Minim issued 
on April rst the following paragraph appeared : 
**On the occasion of Her Majesty and the Royal 
Family passing through a Cathedral City in the 
fifties, it was arranged by the Mayor that the 
Cathedral Choristers should be placed on a railway 
truck in the station, and, at a given signal, sing 
‘*God save the Queen.” The exciting day arrived, 
and all the little boys were splendidly placed before 
the Royal coach; at the windows Her Majesty, 
the Prince Consort and the Royal children appeared, 
smiling most graciously at the little boys. The 
signal was given, and off started the choristers with 
the National Anthem, but before the first verse 
was ended a brass band struck up the strains in 
another key and completely upset the Cathedral 
boys. Her Majesty noticed the collapse and 
heartily joined in the laughter caused by the 
catastrophe.” 

Copies of the April Minim were forwarded to 
His Majesty the King (Edward VII.) and the 
following gracious acknowledgement was received 
by the Editor of The Minim : 

‘““ BUCKINGHAM PALACE, 
‘April 8th, ryor. 

“The Private Secretary is commanded by the 
King to thank Mr. J. A. Matthews for his lettér of 
the 4th inst., and for the accompanying copies of 
The Minim.” 

Since the publication of the above paragraph 
the curiosity of our readers has been aroused, and 
the question has frequently been asked, ‘* Where 
did the event take place’? Our reply is, at the 
Ancient City of Gloucester. 

We have been favoured by permission to read 
the minutes of the Council meetings held in Glou- 
cester in reference to the Queen’s visit, also to 
make notes from the Gloucester Journal of September 
4th, 1852, which gave a long account of the 
memorable event. The following address was 
presented to Her Majesty by the Mayor (Charles 
Clutterbuck, Esq.), from the Mayor, Aldermen and 
Council on her arrival at Gloucester :— 

**To the Queen’s most excellent Majesty. 

“We, your Majesty’s dutiful and loyal sub- 
jects the Mayor, Aldermen and Common Council 
of the Ancient City of Gloucester, avail ourselves 
with pride and gratificatlon of the present oppor- 
tunity to renew to your Majesty the expression of 
our most devoted loyalty and attachment to your 

Person and Throne, and to offer to your Majesty, 
and your Royal Consort and Children, our warmest 
welcome and cordial congratulations. 

‘* We beg toexpress our earnest hopethat under 
| the Divine Blessing your Majesty’s sojourn at your 
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Highland Residence may be the means of preserv- | 
ing you in that health which is so necessary to the | 
happiness and welfare of your faithful subjects. 

‘And we fervently pray that your Majesty, 
and your Majesty’s Royal Consort and beloved and 
youthful Family, may long continue to enjoy the 
proud satisfaction of beholding the grandeur of 
your Empire, and the contentment, happiness, and 
unity of your people.” 

“Given, under the Common Seal of the Mayor, 
Aldermen, and Common Council of the City of 
Gloucester, this 30th day of August, 1852. 


“ CHARLES CLUTTERBUCK, 
‘“* Mayor.” 

The Royal train left Portsmouth on Monday, 
August 30th, at 12 o'clock. The Royal party co.a- 
sisted of Her Majesty the Queen, the Prince 
Consort, the Prince of Wales, the Princess Royal, 
Princess Alice and Prince Alfred. On arriving at 
Gloucester at 3.15 p.m. the presentation of the 
address took place. An address was also presented 
by the Bishop (Dr. Monk) from the Clergy of the 
Diocese. 

On the train entering the Station the assembled 
Military presented arms, and the band struck up 
the National Anthem, which led to the disaster 
with the Chorister boys. 

Her Majesty, on alighting from the Royal 
carriage, proceeded across the platform, leaning on 
the arm of Prince Albert, and followed by the 
Koyal children. The Prince of Wales, who looked 
rather pale, was active in moving from one side of 
the carriage to the other, apparently much pleased | 
with the scene around him. He appeared to be 
much interested with the dignified appearance of 
the Worthy Sword-bearer (Mr. Watts) wearing 
the Cap of Maintenance. 

The Koyal train started offat 3.30, and reached 
Balmoral on Wednesday evening, September 1st at 
seven o'clock. 


School ot Music, Cheltenbam. 


Mr. J. A. MATTHEWS, F.Gid O. 


Member of the Lucorporated Society of Musicians 





(Conductor of the Cheltenham Musical Festival Society, &c ), 


Lrofessor of Voice Production and Teacher of High-class 
Singing (Oratorio, Ballads, &c.) 


Students introduced for professional engagements. 
Pianoforte, Organ, Harmony, etc. 


Address—7, CLARENCE SQuARE, 
PrevviLee, CHELTENHAM. 


, for their effect. 


Spanish and Portuguese Music. 
SPANISH. 


It would lead to an interesting as well as a 


| useful disquisition, to inquire how it has happened 


that different musical instruments have become 
allied with the customs of different nations. The 
harp may be said to belong to Ireland, the bag- 
pipes to Scotland, the flute to Germany, the violin 
to Italy, and the guitar to Spain. The high-born 
Spanish maiden still delights in this harmonious 
instrument ; the soldier takes it with him on his 
march, and into the camp; the muleteer cheers his 
way over the mountain with its sound ; the carriers 
take it with them in their covered waggons ; the 
barber has one hung up in his shop, with which he 
amuses himself while waiting for a customer : 
through every class, from the highest to the lowest, 
it is preserved with affectionate feelings; it is the 
symbol of love, the consoler of care, and equally 
suited to the movements of the fandango and the 
bolero, as to the sweetness of Spanish song; or 
rather the dance and the ballad have followed in 
their figure and tone the genius of the guitar. 

Ilence the music of Spain bears a character 
quite original. The simple air, heard without the 
harmonies in the chords of the guitar, would seem 
to a foreigner to possess little merit. ‘There are, 
indeed, some old airs of Spain which every nation 
must admire; but, generally speaking, they are 
pretty rather than powerful, and they depend a 
good deal upon the spirit and taste of the performer 
The fandangos, boleros, and riga- 
doons, are gay, and peculiarly pleasing when well 
executed on the guitar, and the time marked by 
the motions of the dancers, and the blithe sound of 
the castanets. These observations, however, chiefly 
apply to what may be called the ancient music of 
Spain, as compared with recent compositions. 
Beautiful as many portions of that music may be, 
there are none of them superior, nor perhaps equal, 
in point of melody, to some of the new patriotic 
compositions. There is a fire, and at the same 
time a tenderness, in the best of these pieces, 
which, whatever becomes of the constitution, 
promise them immortality. 

Mr. Quin, author of a visit to Spain, says :— 
** | was detained a full hour one day in the streets, 
listening to two itinerant musicians performing a 
war song. One of them sung the air and piayed it 
at the same time on the violin, while his companion 
sung also and performed the accompaniment on the 
guitar. Both were blind, and neither sung nor 


played with much skill, and yet it was surprising 
how much effect they threw into the words of the 
song. The air had occasional bursts of grandeur, 
which animated their sightless countenances with a 
flush of inspiration. 


In the interval between the 
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verses the leader recited passages from a prose 
rhapsody, the object of which was to rouse the 
Spaniards to the remembrance of those injuries 
which France inflicted on the peninsula during the 
late war, to flatter them with the event of the con- 
test, and to bid them bind on their swords for the 
extermination of the approaching invaders. One 


would be surprised at the attention with which | 


these two bards were listened to. Tears glistened 
frequently in the eyes of those who were crowded 
around them.” 


PORTUGUESE. 


The music which the Portuguese play on their 
wire-strung guitars consists principally of waltzes, 
landums, and the accompaniments of their modinhas, 
which are really beautiful and national. ‘The 
waltzes are chiefly of their own composition, and 
are generally very pretty, and strongly tinged with 
the national languishing expression. The dandums 
are more particularly Portuguese than any other of 
their music. ‘Their guitar seems made for this sort 
of composition. To be well played, it is necessary 
that there should be two instruments, one of which 
plays merely the motivo or thema, which is a 
beautiful and simple species of arpeggio, while the 
other improvises the most delightful airs upon it. 


In these, full scope is given to the most musical | 


and richest imagination possible, and they are 
occasionally accompanied by the voice; in which 
case it is usual for the words also to be improvised. 


This kind of music is always of an amatory, 
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to enjoy the pleasure of listening to his improvisa- 
tions, had been suppressing it even to pain, at 
length burst forth; when Senhor Vedegal, although 
he must have been aware of the cause, rose in a 
passion, and beating his guitar to atoms on the 
back of a chair, rushed out of the room, uttering 
maledictions on her for the interruption, Such 
singular behaviour naturally led to his exclusion 
from good company, and he was obliged to live by 
getting up occasional concerts of his own, where he 
might, with impunity, break as many guitars as he 
judged proper. 

Marcos Antonio Portogallo 
regarded as the most eminent 
Portugal has produced: his Litorno di Serse, 
and // Morte di Mitridate, stand very high, 
and, when well given, produce a very fine effect. 

A custom prevails, which is connected with 
music, and which is very striking. Immediately 
after sunset, the evening bell is heard to toll for the 
| Ave-Maria, or hymn to the Virgin. Groups of 
| people are instantly seen to assemble in front of an 
/image niched in the wall of some house, with a 
| lighted lantern betore it, of which there are num- 
bers in almost every street. In some of the streets, 
| the singing, which is in parts, is really very beauti- 
ful; we instance the Aua Esperanca, where there is 
a fountain, which is always surrounded by Gallegos, 
| or water-carriers ; at this moment all of them quit 
their barrels to join in the general chorus, and bass, 
as well as tenor voices, are frequently heard here, 
which would not disgrace a concert-room. 


is 


that 


(1762-1830) 
composer 


melancholy nature; to such a degree, indeed, that | 


it frequently draws tears from those hearers whose 
hearts are more tender, or who find in the words of 
the musician something analogous with their own 
situation. 

It is customary that in an improvised modinha, 
strictly speaking, the words, as well as the music, 
should begin with a motivo, to which all the rest 
shall have a reference. One of the most famous 
and popular of the native composers was Vedegal. 

There was a time when this composer could 
have made a considerable fortune, so great was his 
talent, and so much was he sought after by the 
best company ; but unfortunately, though a great 
natural genius, his talents were confined so exclu- 
sively to music, that, as if to balance his extraor- 
dinary share of this gift, he was totally destitute of 
that most necessary of all qualities—common sense. 
To whatever company he might be asked, pro- 
fessionally, if the most profound silence did not 
prevail in the room, if any one breathed even too 
loudly, his harmony would be discord ; and rising 
in a violent passion, he would quit the company, 
calling them all brutes. On one occasion, a lady 
who was troubled with a severe cough, and who, 


“STRAD” Violin 
(BALFOUR). 


The most perfect actual photographs (copyright) 


of a genuive and unique Violin, by Antonius 


Stradivari, fecit Cremona, 1692, the set of three 


views, back, front and side, post free, 5/-, mounted, 


from 


BALFOUR & Co., 
Violin Experts, 


1, 


Messrs. 


Road Lane, 
London, E.C. 


lor an account of this most beautiful Violin, 


see the “ Strad” for July, tyot. 
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* Beautifully printed.’—Church Review. 


reproach.”’-——Daily Mail. 
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THE ACADEMIC EDITION—Continued. s. d. 


Chopin. Prelude in F Minor, Op. 28, No. 4 
3 —Ohepin Prelude in B, Op. 28, No. 6 
Gade  Beim Feste. 


wnNe 


The ACADEMIC EDITION of ORGAN MUSIC 4- Hoffman. | Lied, Op. 85, No. 2 
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77. 


93. 


105. 
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112. 


142. 


143. 


145. 


53. 


54. 


EDITED AND ARRANGED BY 
DR. CHARLES W., PEARCE 
RECITAL PIECES (Book!) 


1--Ketelbey. Lento espressivo 
2—Ketelbey. Allegretco semplice 
5-Ketelbey. Andante serioso 
Archer, red, Allegretto in A 
» Archer, Fred. Puastoraic, Louis XV. 
Mendelssohn. O lest in the Lord (Mlijah) 


RECITAL PIECES (Book IL) Handel ’ 
1—Sonata inIs,No.12, composed forViolin& Harpsic chord 
2—-F antasia in C 
3-—Overture, Occasional Oratorio 


RECITAL PIECES (Book IIL) Becthoven 
1—Rondo from Sonata in F, Op, 24 
2 -Equale (for Four 'Tromboues) 
5 Orchestral Prelude (from the Missa Solennis in D) 


RECITAL PIECES (Book IV.) Gordon Saunders 
1 Marche di Chiese 
2- Postiude in G 
> Ave Maria 


RECITAL PIECES (Book V.) Schubert 
1 Marche militaire, Op. 51, No. 2 
2 Moment musicaux, Op, 49, No. 2 
3. Andante (from a Sonata), Op. 137, No.1 


RECITAL PIECES (Book VIL.) Chopin 
1 Kine Melodie (from the Polish Songs) 
2—Nocturne, Op, 15, No. 3 
3-Marche Solennelle, Op. 72, No. 2 (from the Post- 
humous Works) 


RECITAL PIECES (Book VII.) Mozart 
1 Choral Fugue (from a Mass in E Flat) 
2--Minuet and Trio, Op, 14, No. 2 (originally composed 
for Clarinet, Viola, and Pianoforte) 
3. Andante Cantabile (originally composed for a String 
Quartett) 


RECITAL PIECES (‘book VILL) Haydn 

Romi ance from Symphony “La Reine de France 

Air, “ In Native Worth,’ * Creation 

Gri ae Chorns, “ Quoniam tu Solus Sauctus,” from 
in bk Plat 
N_B. These pieces are especially suitable for perform- 

ance at Weddings 

RECITAL PIECES (Book [X.) Schumann.. : 
1 Romance and Scherzo from Symphony in D Minor 
2. Chanson Orientale, Op. 66 
5 Birthday March 


RECITAL PIECES (Book X) J.8. Bach 
1--Pastorale from the Christmas Oratorio 
2--Grand Chorus, “ Have lightnings and thunder,” 
from 8. Matthew Pussion 
3.- The Giant Fugue 


RECITAL PIECES (Book XL) Mendelssohn 


1 Adagio non troppo ; from String Quartett in E Flat, 


“Une 


Allegro nou tardente ‘ Op. 
2—Andante con moto, “ Pilgrim’s March,” Op 90 
VOLUNTARIES 


i Mendelssohn. O for the Wings.of a Dore 
2 Handel. March (Ode on St. Cecilia’s Day) 
5 Mozart. Introductory Voluntary in F 

4 -Bach, J. 8. Aria from a Motett 

5 Pearce. Communion in C 

>» Boyee, Dr. The Fear of the Lord, Chorus 
7~ Pergolesi. Cavatina in G Minor 

8—Gade. Romanza in D 

9 Spohr Intermezzo in F 


SIX GRAND MARCHES 
Handel, Triumphal March, “ Scipio” 
Hofmann. March in G, No.3, Op. 85 
3-Gade. Christmas March 
4--Horsley, C. E. March from “ David,’’ Op. 30 
5 Sédermanun. Swedish Wedding March 
6—Andrew, Enos. Triumphal Mareh in E Flat 


> ‘dei We 


5—Schumann. Canon, Op. 124, No. 20 
6—Lange. Cradle Song (An der Wiege). 
7—Kendall A Dream of Spring 
107. nernes: PIECES, easily arranged rs 10 
a. Beethoven. Theme from the IMmperor Concerto, 
0 Op. 73 
2—Schubert. Responsorium (In Monte Oliveti orr vit 
ad Patrem) 
3—Mozart. Motett (Ave verum) 
4—Bach. Tempo di Menuetto 
5—Haydn. Theme from “ The Creation” 
6—Rinck. Flute Solo 
0 7—-Handel. Air from the ‘ Water Music ” 
8—Gade. Canzonetta 
9—Grieg. Arietta from the “ Lyrische Sticke ” 
148. MENDELSSOHN. § Six Grand Sonatas, with complete 
fingering, phrasing, and footing mar Ks, and analytical 
0 foot-notes by Dr. CHARLES W. PEARCE ... —. 5 0 
51, BACH, JOHN SEBASTIAN. Wight Short ideo aid 
Fugues, with complete phrasing, fingering, and footing 
marks, &c., and a short formal analysis of each Prelude 
0 and Fugue, by Dr. CHARLES W, PEARCE = 26 
37, PEARCE -COMPLETE PEDAL SCALES, with as lib. Maaend 
Accompaniments. An indispensable work for all Konan 
Examination Candidates. Price... ss 26 
0 78. PEARCE-COMPLETE PEDAL ARPEGCIOS — on Common 
Chords, Dominant and Diminished Sevenths, with full 
marks for footing (a unique work for the Organ) abs 10 
67. PEARCE ORGAN TUTOR specially designed for a Student's 
0 first terms at the Organ, containing easy exercises, 
studies and pieces, arranged in twenty-four progressive 
lessons, preceded by full explanations of the use of the 
different Manuals and Pedals, the pitch, compass, and 
quality of Stops, and all necessary directions for the 
acquirement of a perfect Organ technique. Pricecomplete 2 6 
0 PEARCE -- ORGAN STUDIES (Original and Selected) 
designed to immediately follow the use of Organ Tutor. 
38. Book I.—-Preparatory & wb ak ts bie ets 8 
39. Book il. Intermediate as ie es ‘> es 26 
40. Book IIl.Advanced ae a 4 a << 
0 These Three Books contain a large and varied selection of 
progressive studies by the best English and German writers. 
THE ART OF PHRASING, 
e By GORDON SAUNDERS. 
A PRACTICAL ‘TREATISE, tx THREE Parts, 
Illustrated by nearly 350 examples from the 
® Works of Eminent Composers. 
s. d. 
Parr I. Phrasing 2 0 
Part Il. Fingering ose 2 0 
o Parr Ill, Embellishments a. Ae 2 0 
Or, Complete in One Vol., Cloth Boards go 
“ Will prove of the greatest value both to teachers and students,” 
0 Daily News. 

“Dr. Saunders’s work will, doubtless, be weleomed by many 
earnest-minded musicians. The book has manifestly been written to 
supply the wants of the average amateur, and not only comprises 
instruction on the principles of phrasing intelligently, but also 
embraces fingering and the proper performance of embellishments. 
‘The explanations are terse and clear.” —Musical Times. 

“ Dr. Saunders’s remarks on the subject are thoroughly practical, 
and he renders them clearer and more attractive by copious illustra- 
tions from the works of various masters.”—Monthly Musical Record, 

0 


“This is a useful contribution to the literature of music, with 
special reference to pianoforte-playing. The subject is divided into 
| three parts—phrasing, fingering, and embellishments. The recom- 
mendations to students are couched in very simple language, and all 
explanations are made in the clearest possible manner, making it a 
book which students who have to work unaided would find very 

| valuable.”’—Musical News. 





A. HAMMOND & CO.,, 


VIGO STREET, LONDON, W. 
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Picture Songs. 
By Susan ANpbREws Rice. 

The tendency of certain songs to connote ideas, 
to place before the mental vision a picture as clear 
in its outlines as if drawn on canvas, should not be 
overlooked. Poems that produce mental images 
are heightened and deepened in effect by musical 
setting as the precious stone appears to greater 
advantage in its gold or silver background. 


The power of Schubert’s songs in this 
particular is familiar to singers. That gem of 
beauty, ‘‘ The Wanderer’s Night Song,” calls into 
life the summer twilight with the mysterious blue 


of the sky, one lonely planet shining in loveliness, | 


the soft breath of the wind stirring the leaves. 

The “Ave Maria ’ is like one of Scott’s poems. 
It brings to mind a lake, sleeping blue and serene 
among wooded hills. 

In ‘* The City,” the incomparable beauty of 
Heine’s verse has been wedded to Schubert's 
music in most effective manner. The city looms up 
in the distance thinly veiled in gray mist. The 
plash of the oars, the chill in the air can be heard 
and felt. We see the dull, yellow light of the sun’s 
rays struggling through the clouds as “he lifteth 
his head o’er the wave.” 


Schumann, too, is rich in picturesque quality. 
In “Olden Tales of Childhood,” a musical fairy 
story, we see the little men dancing by moonlight 
in dewy dells. ‘ Frilingsnacht ” depicts vividly 
the sweet Spring night with its promise of ‘ flowers 
coming by and by,” and in ‘ Moonlight,” the 
shimmer of that unearthly beauty the moon throws 
over the world is apparent in almost real beauty. 


And Franz, in his setting of ‘* Welcome my 
Wood,” brings the green forest before our eyes. 
The leaves wave softly, the brown sticks snap 
under our feet, we even smell the faint odor of 
woody things. 

We find pictures in the songs of more modern 
writers also. Take Hope Temple’s ‘‘Old Garden,” 
for example: 

‘There were rows of stately lilies, 
Winding walks where roses grew: 
And a dragon in each corner, 
Guarded by a hedge of yew.” 
This is a plainly suggested picture, very sweet and 
dainty in its imagery. 

Tosti’s much abused ‘Good Bye,” full of 
passionate regret, has an inimitable effect in the 
opening lines, 

‘Falling leaf and fading tree 

Lines of white in a summer sea." 
It is an Autumn landscape. There is color in the 
chromatic tones; all the sad, rich glow of the 
dying year is expressed by the opening chords. 
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| Listening to ‘ Midi au Village,” by Goring 
| Thomas, the sensitive listener sees the village 
' street. It is permeated with the languid heat of 
| summer noon, hardly a sound is audible, save the 
buzzing of some insect lazily wending his fitful way. 
Dudley Buck chooses poems with this quality 
of suggestiveness. The ‘“ Creole Lover's Song,” 
for instance. It is a tropical landscape, with the 
Indian maiden leaning from the casement, the 
moonlight making shadows like lace around her. 


And examples might be multiplied. 


The American composer has a large range of 
poets to cull from. In our newspapers and 
magazines are buried many pearls that would live 
if given the musical surrounding they require for 
perpetuation. 

The Vocalist, U.S.A. 


Discontent at the Queen’s Hall. 


A BAND STRIKE AVERTED. 

The threatened “strike ’’ at Queen’s Hall on 
the second day of the recent London Musical 
Festival was known to only a very few of the 
audience; and, believing the matter to have been 
amicably settled, we should not have referred to it 
save for a printed circular of explanation issued 
yesterday by Mr. W.H. Squire. It seems to have 
been a case of well-tried temper on both sides. M. 
Ysaye, anxious, of course, for the success of the 
Festival, kept the band at rehearsal from 10 a.m. 
till past one; when, as there was a long perform- 
ance at 2.30 and another three hours’ rehearsal at 
7 p.m., young Mr. Squire, one of the second violins, 
very justifiably desired to leave. M. Ysaye is then 
alleged to have called out, “‘ Very well, you go; | 
will see that you do not play here this afternoon.” 
Mr. W. H. Squire at once rose and explained, 
adding that if M. Ysaye wanted them to remain 
another ten minutes to finish the rehearsal they 
would do so with pleasure. M. Ysaye is alleged to 
have replied: ‘‘ Me ask you! you are no artist ;”’ 
whereupon the rehearsal abruptly closed. On 
reassembling for the concert, it was intimated that 
M. Ysaye would not conduct if the two Messrs. 
Squire remained in the band. They offered to 
withdraw, but the 64 out of the 74 players of 
strings, holding the dismissal to be unjust, refused 
to allow it. Eventually M. Ysaye very wisely gave 
way, and the performance commenced twenty 
minutes late. The incident is, of course, ended, 


but the narrative throws some light upon the 
difficuities of rehearsals in the busy season.—Datly 





News, May 24th. 
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The following, on the same subject, appeared | 
in The Daily Telegraph on May 28th, in the column | 
‘* Music of the Day”: 

“The case of the recalcitrant players rests 
inainly on the fact that custom allots three hours to 
an orchestral rehearsal. But, this unwritten law 
notwithstanding, it seems to us that a member of 
an orchestra acts in a manner wholly indefensible 
when, without asking the conductor's permission, 
or even drawing his attention to the lapse of time, 
he packs up his instrument and leaves his place. 
As Mr. W. H. Squire says, it may be the practice 
of conductors to ‘ appeal to the orchestra for a few 
minutes extra,’ when the usual hour of dismissal 


has been reached. But, although M. Ysaye) 


appears, no doubt through inadvertance, to have 
omitted to ask his band’s indulgence, that fact 
cannot surely be held to justify the action of the 
performer who left his seat. ‘To the strong feeling 
of camaraderie which generally exists among 
members of an orchestra one must attribute the 


circumstance that Mr. Squire was so numerously | 


supported by his fellows. Were it not for that 
cohesive spirit, one would have expected to see the 
band take the side of their conductor for the time 
being.” 


Universal Music Library. 


GOODWIN & TABB, * ““toxbon, wi. 


Telegraphic Address—‘‘ AccapEMIA, LONDON.” 





kvery Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 


No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 


No. 3~—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of tume required, 


Messrs. Goopwin & Taxes are prepared to purchase all kinds of 
Standard Works, uf in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only, 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


The Trade supplied wpon liberal terms. 


WHOLESALE DEPARTMENT FOR '' THE MINIM," 


The Pianoforte. 


It is far from my intention in this article to give 
an historic account of the piano, to trace the steps 
by which it attained its present state of mechanical 
perfection, or to indicate the development of its 
present popularity; to do so would furnish sufficient 
matter for a volume. But it is my intention to 
combat the very prevalent idea of its inferiority to 
the organ as an instrument for the expression of 
sentiment and feeling. At the present time it is a 
visible sign of the growth of highly cultivated 
intellects, when one sees an instrument in nearly 
every house, from the palace to the artizan’s cottage. 
Rich and poor seem to realise that however hard 
life may be it can be sweetened, and many an hour 
made happy by music. 


Before men learnt to appreciate this art they 


| were coarse and uncouth in their manners, and low 


and degraded in habits, whilst their pastimes were 

_of a low character also. But now we see a reforma- 
tion which has been gradually growing for many 
years. The growth of this art may be likened to 
_the growth of any tree. Let us take for example an 
oak. The acorn or seed is first planted in the 
| ground where it remains from the world. Above 
| and around different forces of nature act upon it, 
moulding and shaping it into that fine slender blade 
which presently appears on the face of the earth. 
As years pass on still it grows, drawing nourishment 
from that which surrounds it, and deriving strength 
| from the storms and tempests that from time to 
time beat upon it. 


Music at first seemed as if it had been planted 
in very uncongenial soil: nobody thought anything 
of it or cared for it, because the minds of men were 
not sufficiently educated to appreciate its beauty ; 
but as education made rapid advances, music 
followed in its train; consequently, at the present 
time we find it taught in every school and in nearly 
every home. 


The reason why the pianoforte has become 
| perhaps the most popular of all instruments is 
because it contains all the voices of an orchestra, 
-and may at once be said to be an indispensable 
| companion to all lovers of music, for does not the 
/conductor make it his interpreter of the multi- 
'tudinous voices of the orchestra, whilst the 
composer makes it a channel for unutterable 
thoughts, and, in fact, it is the only medium by 
which a musician can commune with the whole 
world of music. 


Contrasting it with the organ, which is always 
| called the ‘‘ king of instruments,” there is something 
in the voice of a good piano that speaks to the 
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sympathetic soul of every man (if he be a possessor 
of one), which one does not find in the former 
instrument. 


Again, the piano presents the musician with a 
wider field for giving expression to his thoughts, 
and for producing the expressive portions of any 
composition. Perhaps some will not agree with me 
on this point, but, nevertheless, I think after a little 
quiet consideration and thought they will be led to 
see that the organ is more mechanical, having a 
certain number of stops varying according to its 


size, therefore confining the musician to a limited | 


scope for expressing the thoughts of the composer ; 
of course the larger the organ is the wider the 
expressive field. 


A pianoforte has only two stops (or pedals) as 
they are generally termed, namely, a soft or mute, | 


and a loud one, therefore it seems as if the field 


must be much more limited, but not so, for the right | 


pedal is the farthest boundary on one side, and the 
left the farthest on the other. There lies between 
these two points an immense space of untrodden 
ground open for everyone to explore. The greatest 


explorer on this vast field of thought was Beethoven, | 
who devoted a lifetime to the study of it in order to | 


make it easier for those who would follow after. 


As a brush in the hands of a master painter, so 
should a piano be in the hands of a musician. 
Since Mozart’s time the music written for the 
pianoforte has lost that beautiful delicate expressive- 
ness which one finds in his works and those that 
preceded him. Clementi, who was one of Mozart's 


rivals, may be said to have been the first pianist, | 


for it was he who introduced the modern style of 
music. Under him passage playing became trans- 
formed, brightness and delicacy were replaced by 
tremendous virtuosoship. It has been said of him 
that he could trill in octaves with one hand, thereby 
showing his marvellous skill as an executant. 


Beethoven brought thisinstrument’s music back 
to its former place, making it a vehicle for the 
feelings as a study of this master’s works will prove, 
for in them one finds that he makes spirit rise 
superior to matter (not matter superior to spirit as 
is often the case). He always commenced with the 
sentiment and worked from it outwardly. Amongst 
young performers of the present day it seems to be 
the fashion to bewilder and amaze the audience by 
performing musical gymnastics on the keys of this 
iustrument. We are at once made aware that they 
have managed to comprehend this important fact, 
that rhythm is the starting point of all music, and 
since music of that kind always stirs the breasts of 
savages, it must have the same effect upon us, as it 
did our forefathers. Such noise is not music, and 
its effect on humanity is very degrading, but if the 
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performer wishes to do good in his or her time, they 
must utterly abnegate self in the effort to place the 
composer's thoughts before the public. In con. 
clusion, let me urge all students of the pianoforte 
to work hard in cultivating a pure musical soul, for 
unless they possess one this instrument will not 
speak to them, and thereby they will lose that pure 
enjoyment which is derived from trying to express 
in sound, thoughts that are higher and nobler than 
your own. 
G. H. S. Humpnureys. 


THE 
West London Conservatoire of Music, 


75, THE Grove. HAMMERSMITH, W 


Patrons —Sir Liongt DargLL, Bart., C J. Monk. M.P., 
F. H. Cowen, C. Leg Wittiams, HuGu Buair, and 
G. RoBerTson Sinciair, Esqrs., Mrs. ELuicort, and 
Mrs. S. E. PHILLIPS 


Visitor—Sir ARTHUR SULLIVAN. President—Miss HILpA 
Witson. Vice-President—WatTKIN MILLs, Esq. 


Professors —Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, Kk. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 


The Fncorporated Society of Musicians, 
FounpEp 1882. 


To admit to membership duly qualified Professional Mus- 
icians, and to obtain for them acknowledged professional standing 
—to promote the culture of musie—to provide opportunities for 
social intercourse between the etahas to discuss matters 
relating to music or musicians —to raise the standard of musical 
education by means of the Society's examinations: 


The Society now consists of nearly two thousand members, 
amongst whom are most of the eminent musicians of the Kingdom 


The Local Examinations are conducted on the following 
principles:—T'wo Examiners at each Examination—a definite 
Syllabus of Requirements—no Local Professional Represent 
atives—Candidates known to the Examiners by numbers 
particulars of marks gained given to each Candidate. 


Particulars may be obtained from the General Secretary, 
Mr. EK. Cuaprieip, 19, Berners Street, London, W. 
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Obituary. 





SIR JOHN STAINER 


On Sunday, March 31st, Sir John Stainer 
passed away at the age of 61, at Verona, which he 
was visiting in the course of a Continental tour. 
Sir John commenced his musical career as a 
chorister boy. Sir George Grove wrote of the 
celebrated and genial musician, ‘* He is a_ shining 
example of the excellent foundation of sound 
musical knowledge which may be got out of the 
various duties and shifts of the life of a clever 
chorister in one of our Cathedrals, and by which 
both he and his friend Arthur Sullivan benefited as 
they, perhaps, could not have benefited by any 
more regular course of study.” 

Of Sir John Stainer in private life, it may be 
said that no one more readily secured the regard 
and esteem of his fellows. | Endowed with a ready 
sense of humour, a good conversationalist, and 
having in himself the gentleness and delicacy that 
distinguish his music, he was an always interesting 
and attractive character, upon whom the least 
responsive looked with approval, and whom the 
sympathetic loved. 

Sir John Stainer, M.A., Mus.Doc., D.C.L.» 
was the son of a Southwark schoolmaster, and was 
born in 1840. At the age of seven he became a 
chorister of St. Paul’s Cathedral, where he re- 
mained until 1856, when he became organist to St. 
Michael's College, Tenbury, then recently founded 
by the late Sir F. G. Ouseley, and three years after- 
wards, he was made organist of Magdalen College, 
Oxford. He seized the opportunity of graduating 
in arts as well as music, proceeding to Mus. Bac. in 
1859, B.A. in 1863, Mus.Doc. in 1865, and M.A. 
in 1866. In 1860 he had been appointed organist 
of the University Church by the then Vice-Chan- 
cellor (the Rev. Dr. Jeune, who afterwards became 
Bishop of Peterborough). He held this appoint- 
ment, together with the organistship of Magdalen, 


| until 1872, when he was appointed to succeed Sir 
John Goss as organist of St. Paul’s Cathedral, 
| London, which post he resigned early in 1888. He 
| has composed a large number of church hymns, 
services, and anthems, as well as many songs of a 
secular character, a treatise on Harmony, and 
Educational primers on Harmony, Composition, 
and the Organ. Jointly with Mr. W. A. Barrett 
he published a ‘ Dictionary of Musical Terms,” 
and was joint editor of ‘‘ Carols New and Old” 
with the Rev. H. R. Bramley, and of the 
‘* Cathedral Prayer-Book ” with the Rev. W. 
Russell. He achieved a high reputation as a 
scientific musician. A cantata by Dr. Stainer, 
‘““The Daughter of Jairus,’ was composed for 
| Worcester Festival of 1878, and five years later he 
again wrote a work for the Three Choirs Festival, 
viz., ** St. Mary Magdalen,” produced at Glouces- 
ter. Another well-known work from his pen is 
** The Crucifixion.”” In 1878 he was nominated by 
the Prince of Wales as one of the jurors of the 
Exhibition of Paris, and at its close was made a 
Chevalier of the Legion of Honour. In 1883 he 
was appointed Inspector of Music to the Education 
Department in the place of the late Dr. Hullah, 
and also had the honour of being nominated a 
member of the Council of the Royal College of 
Music by the Prince of Wales. In 1885 he re- 
ceived the honorary degree of Mus.Doc., and in 
1895 that of D.C.L., from the University of Dur- 
ham. In 1888 he received the honour of Knight- 
hood from Queen Victoria, and the following year 
was appointed Professor of Music in the University 
of Oxford ir succession to Sir F. G. Ouseley, 
deceased. He was an honorary member of the 
R.A.M., a vice-president of the R.C.O., and 
president of the Musical Association. In 1893 he 
received the distinction of being elected an Hon. 
Fellow of Magdalen College. In July, 1899, he 
was entertained by the Dean and Chapter of St. 
Paul’s, to complete the 50th year of his association 
with the Cathedral. 


The funeral of the late Sir John Stainer, whose 
sudden death from angina pectoris, at Verona, while 
on a Continental tour, took place in Holywell ceme- 
tery, April 6, and was attended by a large gathering, 
persons distinguished in the musical profession, 
members of the University, and citizens. En- 
closed in a handsome white metal casket, with gilt 
furniture and gilt cross on the lid, the remains 
arrived in Oxford at midday on Good Friday by 
the Great Western Railway from Paddington, 
having been landed at Dover the same morning. 
‘They were placed in a hearse and conveyed to the 
mortuary chapel at Holywell cemetery, where they 
reposed during Friday night, awaiting the funeral, 
the first part of which took place in Holywell 





chur¢ 
some 
appol 
overt 
unab 
Amo: 
Hubs 
the 
Proc 
Chur 
Bras 
The 
prese 
the (¢ 
Drs 4 
(hon. 
field, 
secre 
mem 


chap 
west 
full « 
of D 
of tk 
$iy:2 
Mr. 
cove 
the « 
Buri 
Psal 
Felt 
Afte 
the 

are | 
was 
the | 
play 
the 

slow 
and 
cluc 
follc 


tain 
yea 
rest 


Ald 


and 
Ge 





Tue Mini. 145 


church, of which the deceased gentleman had for 
some years been churchwarden. Long before the 
appointed hour the church was filled with an 
overflowing congregation, and many _ persons, 
unable to gain admittance, remained outside. 


| 


Society of Musicians (a cushion with stave of music ), 


_and one from the London section of the society, the 


Dean and Chapter of St. Paul's Cathedral, and 


from alarge number of musicians, Societies, and 


Among those present were Sir Walter Parratt, Sir | 


Hubert Parry, the Provost of Queen’s (representing 
the Vice-Chancellor), and the Senior and Junior 
Proctors, Sir George Martin, the Dean of Christ 
Church, the Provost of Oriel, the Principal of 
brasenose, and the Principal of St. Edmund Hall. 
The Incorporated Society of Musicians was re- 
presented by Dr. W. H. Cummings (Principal of 
the Guildhall School of Music), Dr. A. H. Mann, 
Dr. F. lliffe (Oxford), Mr. F. Harold Hankins 
(hon. secretary, London section), Mr. Hugo Chad- 
field, acting-secretary (in the absence of the general 
secretary through illness), and several other leading 
members. 


The remains were carried from the mortuary 


chapel to the church, where they were met at the | 


west door by the Rev. H. F. Leigh (vicar) and the 
full choir of Magdalen College, under the direction 


of Dr. Roberts, the mourners being the four sons | 
of the deceased, Mr. J. F. R., Mr. E., Mr. C. L. | 
S., and Mr. W. E. Stainer, and his son-in-law, | 
As the casket, which was | 


. . | who was associated for so many years with the late 
covered with a beautiful purple pall, was borne to | : yy 


Mr. F. P. M. Schiller. 


the chancel entrance, the opening sentences of the 
Burial Service were sung to Croft’s music, the 
Psalm which followed being sung to a chant by 


Felton, and both were unaccompanied by the organ. | 
After the lesson, which was impressively read by | 

’ : P y y | Chapel Royal, Savoy, and was attended by many 
| persons connected with the musical and dramatic 


the Rev. H. F. Leigh, Spohr’s anthem, ‘ Blessed 
are the Dead,” was rendered, and while the casket 
was being carried from the church, which it left by 
the south door, the Dead March in “Saul” was 
played on the organ by Mr. Sims, the organist of 
the church. The mournful 
slowly. through the churchyard to the cemetery, 
and on arrival at the grave the service was con- 
cluded by Mr. Leigh. The casket bore the 
following inscription :— 


JoHN STAINER, 


Born 
6th June, 1840. 


Died 
‘31st March, Igol. 


It was placed in a plain earthen grave, con- 
taining the remains of the deceased’s son, aged two 
years, who died in 1874, and is situate near the 
resting-place of Sir John’s father-in-law, the late 
Alderman Randall. 

There was a large number of beautiful wreaths 
and other floral tributes, including one from the 
General Council and members of the Incorporated 


procession passed | 


_received for his new building. 


other bodies. 

No sooner was the lamented death of Sir J. 
Stainer made known than the Council and Mem- 
bers of the I.S.M. at once decided that the Society 
should be represented at the funeral, and that a 
handsome wreath should be sent. This, which 
was designed by Dr. lhiffe, of Oxford, took the 
form of a large cushion, the ground work being 
formed of pure white stocks with 4 scarlet fringe 
of geraniums, having a spray of orchids in each 
corner, while across the cushion was thrown the 
musical staff (with its treble clef) choicely done with 
small scarlet geranium. The effect was exceed- 
ingly poetical and good, the cushion form being 
suggestive of ‘rest,’ while the musical staff left 
blank, suggested that ‘the musician’s work was 
done.” The design was carried out by Messrs. 
Tucker and Co., Oxford. 


20% 


Mr. D’Oyry Carre. 


Mr. D’Oyly Carte, born fifty odd years ago, 


Sir Arthur Sullivan and Mr. W. S. Gilbert at the 
Savoy Theatre, died at Tunbridge Wells on the 
3rd April, and was buried privately at Hastings on 
the following Saturday. A Memorial Service was 
held at noon on the day of the funeral, in the 


professions, amongst them being Sir Alexander 
Mackenzie, Miss Jessie Bond, Miss Konalds, Miss 
Florence St. John, Mdme. Suzanne Cole, Captain 
Basil Hood, Mr. Courtice Pounds, Mr. I. Stanley, 
and Mr. Ben Greet. Mr. Carte, whose real name 
was Mr. Doyle McCarthy, had his first thorough 
success with Sir Arthur Sullivan and Mr. Gilbert in 
the production of ‘*The Sorcerer” in 1877, though 
previously to that ‘* Trial by Jury ” had received a 
very good hearing. Still, it was ‘‘ The Sorcerer” 
that really set the success of the famous trio on a 
firm footing ; after that followed “ Pinafore,” ‘‘ The 
Pirates of Penzance,” ‘ Patience,” ‘* lolanthe,” 
‘Princess Ida,”’ and the ** Mikado.”’ ‘The earliest 
of these operas was produced at the OperaComique, 
and it was not until ‘‘ The Princess”’ was put on that 
the company shifted its quarters to the Savoy, and 
then loud were the praises Mr. Carte deservedly 
“The Mikado,” 
perhaps, most popular of all the Gilbert and Sullivan 
comic operas, was followed by ‘‘ Kuddigore,” ‘The 
Yeomen of the Guard” and ‘‘ The Gondoliers,” then, 
after a long interval, ‘‘ Utopia, Limited,” which did 
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not have such a successful run as the other works. the answer was “ No.” In the third act, however, 
In the mean time Mr. Carte had produced ‘‘Ivanhoe” the noise was so great that the deaf man cried out, 
at the Palace Theatre, but it was not a success,and “I hear, I hear.” His words were overwhelmed 
after his return to the Savoy, when “ Utopia’’ and_ by the noise of the music, but the doctor saw the 
‘Haddon Hall,” etc., had been played, the re- expression of joy on his countenance, and asking 
production of the old favourites was commenced him if he heard, was answered in the affirmative. 
with great success. ‘Then. let us go,” said the doctor, ‘for the 

So ’ . “tye ac. fanrse . ” TS . i 

lhe estate of the iate Mr. D’Oyly Carte has Orchestra has finished playing.” The patient was 
been valued at £240,877 3s. 1d. To Mrs. Carte, cured, but the doctor had become deaf. 


whom he appoints as his sole executrix, he leaves ih cn IE 

£1,000, together with his household effects, and An Italian organ-grinder recently escaped a 
also a third of his residuary estate in trust. The fine by a very ingenious excuse. 

handsome legacy of £6,000 is bequeathed to Frances He had been playing before the house of a 
julia Willes, and to Miss Rosina Brandram is left very irascible’old gentleman, who furiously and 
£1,000. Mr. John W. Beckwith, the treasurer at with wild gesticulations ordered him to “clear off.” 


the Savoy, comes in for £500, a like sum being left The organ-grinder, however, seemed elated ; and, 


to Mr. W. H. Seymour, the stage manager. A _ as he still continued to grind away, the old gentle- 
legacy of £1,000 is bequeathed to Mr. Charles man had him arrested for his disturbance. 


Hawkins, Mr. D’Oyly Carte’s secretary, Mr. S. W. At the police-court the magistrate asked him 
Steer, his assistant secretary, coming in for £500. why he did not leave when requested to do so. 
Smaller legacies of varying amounts are also left ‘* Me no understan’ mooch Inglese,” was the 


to different employes at the theatre.—Musical News. reply. 
‘“* Well,” said the magistrate, ‘‘ but you must 
have understood what he meant when he kept 


r stamping his feet and waving his arms.” 
otchets. g 
eer ‘* No, me not know,” replied the Italian; ‘‘me 
oy em tink he come to dance to my music !”” 
site —0:— 

I wrote a poem on ‘ Adelaide : Aig : 

Riding her Shetland pony ; A good story is going the rounds concerning a 
es ecaeios @ eaalied Balak “my bonny maid,” | quartet party which visited a small town. The 


, local critic rather astonished them by expressing 
/an opinion that the work (a Beethoven quartet) 
| was sufficiently good to warrant its being played by 
At a concert a vocalist began to sing, ‘‘Should | a larger orchestra. 
auld acquaintance be forgot ?’’ when the house was —:0:— 
set in a roar by somebody who squeaked out, in a | Sir John Stainer was all full of fun even in the 
piping voice: ** Not if they’ve got any money.” examination room. After a very third-rate and 
sca obviously careless performance, the student looked 
up to see the effect produced. ‘‘ That was rather 
ish my boy,” was the comment. ‘I beg pardon, 
Sir?” “Ish! ish! Good-ish, bad-ish, rubb-ish, 
anything-ish,” explained Sir John ! 

Sir John at one time was very greatly plagued 
by photographers, who were forming galleries of 
celebrated musicians and other men of eminence. 
For ten years he refused to be photographed. A 
man wrote to Sir John at the time saying he’d got 

-:0:— a photo of him when ten years old; would he send 

How to cure Dearness.—-The following ghim one more recent. He did so. A photo taken 
anecdote relates to the revival of the Vestale;—A "Just three weeks after the one mentioned was sent. 
deaf man, who lived in Berlin, was taken by his he man wrote back to Sir John: e Dear Sir, you 
doctor to the performance of an opera by Spontini, &T€ 4 wonderful old man, you haven't altered a hair 
who is known to have had a decided predilection 1 ten years. 


But alas! they printed it * bony.” 


0: 


‘*No, George, the bridge of a violin is not a 
pontoon bridge.” 

‘Is it a bridge of sighs, then ?”’ 

“Yes, George; of sighs and wails and moans 
and misery and of madness. Do you play, George? 
Then it would be a good idea for you to go out 
some night and serenade the asylum for the deaf 
and dumb. 1 think they'd like to hear you.” 


for noise in his orchestration. At the end of the ese 
first act the doctor said to the patient, “Can you THe EFFECT OF Music upon ANimaLs.—lIn 
hear?" ‘ No,” he replied. At the end of the, a curious MS. work entitled ‘‘ New jerusalem 


second, again, **Can you hear?” a second time| Harmony,” a treatise on the divine and civil uses 
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of music by William Dennis, 1753, is a preface | 
inscribed “To all such as turn back upon a| 
Musical Biass.” The following passages relate to | 
the effect of music upon animals, and to its efficacy 
as a cure of consumption :—*‘ Of all beasts there is | 
none that is not delighted with Harmony but the 
Ass only. H. Stephanus reports that he saw a 
Lion in London leave his prey to hear music, Xc., 
and Mr. Playford infers that as he once travelled 
near Royston, in Hertfordshire, he met a herd of 
stags about twenty in number upon the road 
following a bagpipe and violin, which, while the 
music played they went forward, but when it 
ceased they stood still; and in this manner they 
were brought from Yorkshire to Hampton Court. 
Therefore if irrational creatures so naturally love 
and are delighted with music, shall not man, who 
is a rational creature, and endowed with the know- 
ledge thereof? A learned author hath the following 
observation, viz., that music is used only of the 
most zrial creatures, loved and understood by man. 
The birds of the air, those pretty winged choristers, 
how at the approach of the day do they warble 
forth their Maker’s praise! among which observe 
the little lark, who by a natural instinct doth very 
often mount up to the sky as high as his wings will 
bear him, and there warble out his melody as long 
as his strength enables him, and then descends to 
his flock, who presently sends up another chorister 
to supply this divine service. It is observed also 
of the cock, which Mr. Chaucer calls chanticleer, 


his crowing his sounded musically, and doth allude | 


to the perfect syllables of the word Hallelujah. 
The aforementioned Kircherus also writes that the 
cock doth sound a perfect eighth musically when 
his hens come from their nest. The philosopher 
says not to be Animum Musicum is not to be 
Animum Rationale, and the Italian proverb is, 
‘God loves not him whom he hath not made to 
love music.’ Nor doth music only delight the mind 
of man, and beasts, and birds, but also conduceth 


much to bodily health by the exercise of the voice | 


in singing, which doth clear and strengthen the 
lungs, and to it be joined the exercise of the limbs, 
none need fear an asthma or consumption, the want 
of which is often the death of many students.” 


‘New Music. 


Anthem, or Motett. “* Spring and Summertide,” | 


from ‘“ The Song of Solomon.” Composed by 
Herbert S. Oakeley, Mus.Doc. (Schott and Co., 
London. Folio 4s., Chorus parts 1s.) This is one 
of Sir Herbert Oakeley’s latest compositions, and 
it may be classed as one of the most effective and 
valuable additions to the sacred works of living 
composers. It is full of rich harmonies, beautiful 
melodies and scholarly writing. The opening 
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recitative for tenor and bass voices leads up toa 
fine quintett and chorus ‘ For, lo the Winter is 
past.” This is written in a florid style, and is 
followed by a choral ‘* Day is thine.” In_ this 
movement some striking progressions appear, end- 
ing with a unison subject for all voices with a florid 
organ accompaniment. The closing Fugue “ Be 
thou exalted,” is a clever movement well worked 
out with a variety of effects. The Stretto on the 
dominant pedal with the Coda gives a brilliant 
ending to this fine composition. Good choirs will 
find this anthema very interesting work, and worth 
the trouble it may give in preparation. 

Three Recital Voluntartes for the Organ :-—-No. 1, 
‘The Drone”; No. 2, “Interlude”; No. 3, 
‘‘ Barcarole” ; composed by J. L. Roeckel 
(C. Vincent, London; 1/- each). These Volun- 
taries will be found useful and effective. ‘ The 
Drone” is well conceived; the ‘ Interlude” is 
bright, with a good pedal movement; the 
‘* Barcarolle”’ is tuneful, and decidedly Venetian in 
character. We recommend these movements for 
general use. 

Victory March for the Organ, composed by 
Rose Mesham (C. Vincent, London; 2/- net). 
A bright little March, with a pedal obbligato. It 
is easy, and will be useful for students. 

Anthem : ‘ Praise the Lord, O my Soul,” 
composed by H. B. Collins (Op. 13) (Houghton 
Co., London; 1/-). This is a very effective setting 
from Psalm ciii., for soprano solo, chorus, and 
‘orchestra, with an organ obbligato part. The 
opening chorus is bold, with a fine accompaniment. 
The soprano solo, ‘* The Lord is full of compassion,” 
is expressive and tuneful, and the final chorus, with 
its fugue, is rich in variety. This anthem will be 
acceptable to all choirs. 


London Notes. 


Royat AcapEemy or Music. 

The Erard Centenary Pianoforte Scholarship. 
The next competition will take place at the Salle 
Erard, on September 25th. The Scholarship is 
open to British born subjects of either sex, between 
the ages of fourteen and twenty-one years. The 
| successful candidate will be entitled to receive 
| three years free tuition at the Royal Academy of 
| Music. 
| 
| 


O.— 
At S. Cuthbert’s, Millwall, there has lately 
been a new departure. ‘The difficulty of training a 
sufficient number of boys for divine service has 
seriously crippled the Rev. K. Free, who is his own 
choirmaster, but he has recently solved the problem 
by establishing a ladies’ choir, selected members of 
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which are appointed to sit in the chancel robed. 
The ladies’ dress consists of black skirt, surplice and | 
black velvet cap, and is very neat and becoming. | 
Mr. Free’s first experience of a robed ladies’ choir 
was got when he was in temporary charge of | 
Gibraltar Cathedral, which, as visitors to the | 
‘** Rock” are aware, possesses one of the finest | 
ladies’ choirs in the world. To objectors, Mr. 
Free’s contention is that worship at S. Cuthbert’s | 
is so much indebted to the ladies of S. Cecilia’s 
choir, that they pessess by virtue of the help they | 
give, a prescriptive right to any dignity which such | 
a dress may bestow. 


0. 


In the September (1900) number of The | 
Minim, we gave a portrait and biography of | 
Mr. Sterling Mackinlay. We are pleased to know | 
that he is making rapid strides in the musical world | 
as a vocalist. Few people realise that Sterling | 
Mackinlay is the son of Madame Antoinette | 
Sterling, one of the most popular singers of the last | 
century. Her son seems likely to attain equal | 
success. Hle gave a concert at St. James’s Hall | 
last month, and, judging by the enthusiasm of his | 
closely-packed audience, is already a_ decided | 
favourite. Iducated at Eton, he left there head | 
of the school and went to Oxford, where he took | 
his degree before he was twenty-one years of age, 
a somewhat unusual performance. He won his 
oar, and was fond of all kinds of athletic sports. 
Tall and thin in appearance, he somewhat resem- 
bles his mother in colouring. He is shy and 
diffident, an unusual characteristic for a successful 
concert-giver. 


—:0:— 


It may interest our musical readers to know | 
that a prize of £20 is offered for the best trio | 
written for oboe, horn, and pianoforte. — All works | 
must be sent in by January 18th, 1go2, to Dr. | 
Yorke Trotter at the Lendon Organ School, 22, | 
Princes Street, Cavendish Square, London, W., | 
from whom any particulars of the competition can 
be obtained. 

=O | 
| 

Mr. Norman Concorde announces a Poetic | 
Recital by Madame Adey Brumel, at Steinway | 
Hall, on Friday evening, 5th July, at 8 o’clock. | 
The Recital has been arranged at the request of a | 
number of subscribers to ‘‘ The Evenings with the | 
Poets,” lately given by Madame Brumel, who will | 
be unable to attend the autumn series already | 
announced. By special desire the first part of the | 
programme will be devoted to Browning, and the 
second part to Rosetti. 


| 


Mr. Norman Concorde announces a Vocal 
Quartet Concert at the Bechstein Hall, Wigmore 
Street, on Friday afternoon, 5th July, at 3.30. The 
following artists will take part: Miss Marie 
Fillunger (soprano), Miss Evelyn Downes (con- 
tralto), Miss Elizabeth King (contralto), Mr. Seth 
Hughes (tenor), Mr. Arthur Foxton Ferguson 
(bass). Mr. Donald Francis Tovey will preside at 
the piano. The programme, which will be of 
exceptional interest, will contain some of the lesser- 
known Brahm’s Quartets, a cycle of songs fromthe 
‘* Princess ” of Tennyson, set to music for a quartet 


_ of solo voices by Professor C. Villiers Stanford, five 
| songs from 


England’s_ ‘ Helicon,” composed 
expressly for the quartet by Dr. Ernest Walker, 
and the Bach Cantata (No 32) for soprana and 
baritone, which will be sung by Miss Marie 
Fillunger and Mr. Arthur Foxton Ferguson, 
accompanied by strings and oboe. This quartet 
has been formed, not merely for the purpose of 
studying the largely increasing and very interesting 
Vocal Quartet Music, but also of having a quartet 
of soloists ready at a moment’s notice to undertake 
such works as the Choral Symphony (Beethoven), 
for which a perfect ensemble is so necessary. 


The Musicians Newspaper. 
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Established as a medium for communication between Composers, Authors, and the Public, 
on fair, equitable, and vectprocal terms. 


The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


(Incorporated under the Companies’ Acts, 1862 to 1890). 


26, CASTLE abertessonuad mnonbhaness STRGET, LONDON, W. 


P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 
own efforts, do so, as is beginning to be well known, at a great disadvantage. 

From want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under 
the guidance of competent and experienced persons to remedy this evil. 


The Directors are now prepared to receive all kinds of manuscript which may 
be offered for consideration. 
1. They may be purchased with all rights by the Company for Cash. 


They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the 
Composer or Author a sum on each copy of the work sold as his remuneration. 


3. The Company may publish any works offered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 
Arrangements have been made by which Authors’ and C nana rs’ works 
can be published under specially advantageous conditions, a few being :- 


1. A statement of sales and stocks is made and cheques handed over by the Company 
at intervals of three months only, instead of at the usual wide periods, whilst 
every facility is offered for the verification of accounts. 


2. Authors’ and Composers’ works are included in catalogue, kept on sale and exhibited 
without charge, whilst the charge for engraving is most moderate; for those 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken 
by the Company’s professional staff on favourable terms. 


3. Special advantages’ are available to Composers and Authors desiring to place theit 
works before the public in an emphatic and prominent manner. ‘These may be 
performed, advertised, or otherwise made known, on any scale desired in a way 
possible only to large organisations possessed of the requisite machinery. 

Estimates for all these conditions on application. 
On a first transaction with new names a deposit is required with order and 
the balance on delivery of proofs. 
A charge is made of 10 per cent. for all sales of works. Less this, all sums 
received are handed in their entirety to the Composer or Author. 
The Company also transacts every kind of agency business, and will furnish all 
necessary particulars on application. 
All Composers and Authors who destre their full share of the fruits of their 
labours, should address : 
The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
26, CASTLE STREET, OXFORD STREET, 
LONDON, W. 
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GLoucESsTER. — The Instrumental Society 
gave the annual concert in the Guildhall on 
April 17th. The band numbered sixty instru- 
mentalists, and under the able direction of 
Mr. KE. G. Woodward, gave a most successful 
performance. One of the principal items of 
the programme was  Mendelssohn’s Concerto 
in IY Minor (first movement) for violin and 
orchestra. The solo part was played by Miss 
Maud Weaver, a pupil of the conductor. Miss 
Weaver gave an artistic rendering of the violin 
part, and establishec herself as a violinist of great 
promise. Another important feature was the fine 
playing on the ’cello by Mr. Percy Lewis, his 
performance of Saint Saen’s ‘“ Romanza” being 
most effective. The orchestra gave ‘ Der 
l'reischutz "’ Mozart’s, Symphony, G Minor, and 
Berlioz, ‘* March Hongroise” in good style, also 
several lighter selections, Miss Bessie Woodward 
sang songs in a graceful manner, and she was well 
received by the audience. Mr. W. F. Newton was 
the leader of the orchestra, and Mr E. G. Wood- 
ward conducted. Madame Amy Woodward presi- 
ded at the pianoforte and added to the success of 
the concert. 

—:0:— 


Bristo.t.—At last Bristolians have had the 
opportunity of sharing the privilege which London- 
ers have enjoyed this season, that of hearing Mr. 
Johann Kubelik, who is considered to be one of 
most famous violinists of the present time. After 
having made so quickly such a reputation it was not 
so very surprising that he was the recipient of a very 
cordial welcome at the Victoria Rooms last month. 
The programme was well selected to show off his 
wonderful technical capabilities, which is mar- 
vellous considering age. Beside this his tone is 
full and round, whilst his chords are in perfect 
tune. As it was said of Wilhemj, it may be 
also said of Hans Kubelik, it would be a diffi- 
cult task for him to play out of tune, so correct 
is his intonation. It is needless to say he was 
recalled from time to time. 


—:0:— 
CLIFTON. 
son of Dr. Frank Merrick, and pupil of Professor 


Leschetizky, of Vienna, gave a concert in the| 


Victoria Rooms, on June 25th. The fame of this 


youth has been proclaimed on former occasions, | 


his power as a pianist and his talent in extemporiza- 
tion being marvellous. Weare unable to give details 
of this concert through lack of space, but we hope 
to refer to it on a future occasion. 


—:0:— 


St. Bartholomew's Choral Society, conducted 
by Mr. Arnold B. Gridley, gave Sir Sterndale 


Master rank Merrick (aged 15), a | 


| successful. 


Bennett’s ‘“‘May Queen,” on May 6th, in the 
Parish Room before a large audience. The soloists 
were Miss Amy Perry, Miss Ada Bennett, Mr. J 
W. Boddy, and Mr. H. Elliott. Mr. McGuire was 
the accompanist. Mr. C. Lee Williams’s Choral 
Song ‘‘Music’’ (Composed for the Cheltenham 
Festival Society) formed part of the programme. 
—!0:— 
STow-ON-THE-WoLv.—The Moreton Philhar- 
monic Society gave a concert on May ist. The pro- 
gramme consisted of Mendelssohn’s ‘“‘ Athalie’’ and 
a miscellaneous selection, including the conductor’s 
** Reverie d'Amour ” and ‘“* Russian Dance.’’ Miss 
| Perceval Allen was the principal soloist, and Mr. 
|Ewart West, L.R.A.M., was conductor and solo 
| violinist. 
| —:0:— 
| BourRNEMouTH.—Mr. Dan Godfrey, jun., has 
issued his annual list of works performed during 
the six series of Sixty Symphony Concerts in the 
| Winter Gardens, between October 1goo and 
|May tgort. Such a splendid record is rarely 
;seen. The Overtures have numbered 55, 
Symphonies 50, Suites 19, Ballets 8, Piano 
|Concertos 15, Cello Concertos 6, Violin Con- 
icertos 11, Viola Concerto 1. The various 
| pieces, 63, represent every composer of note. The 
band numbers 45, but on special occasions it is 
increased to 50 and 60 performers. A large number 
_of eminent artists have. appeared, and many dis- 
| tinguished composers have conducted their own 
/works. There are few sea-side resorts capable of 
| producing such a satisfactory report as this, and in 
-no place will greater enjoyment be had, from a 
| musical point of view, than at Bournemouth. 


—:0:— 
Oxrorp.—Dr. James Taytor MeEmor:aL.— 
| Readers of The Minim, and especially our Glouces- 
tershire readers, will be glad to hear that Oxford 
| has liberally responded to the above Memorial, and 
| that close upon £200 has been collected. By this, 
the musical education of Mr. Colin Taylor, one of 
Dr. Taylor's sons, at the Royal College of Music 
has been fully secured. 
—i0:— 
TonBRIDGE.—The Choral Society gave ‘‘ The 
| Messiah” with a band and chorus of 120, on May 
| 8th, under the baton of Mr. H. J. Taylor, F.R.C.O. 
(of Dover). The artists were Miss Alice Simons, 
Miss Bertha Gelder, Mr. Herbert Clinch, Mr. E. 
W. Barclay. The principal violinist of the orchestra 
was Mr. C. Hams. The performance was highly 





—:0:— 
NortH MAtvern. — On Sunday afternoon, 
May 26th, Spohr’s Cantata ‘ God, Thou art great,” 
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and Handel’s Concerto No. 1 for organ and orchestra 
were given in Holy Trinity Church. Mr. F. G. 
Hickson was the organist,and Mr. J. B. Burston, 
A.R.C.O., conducted. 


+0. 


WorceEstER.—The Second Concert of the 
Ninth Season was given on April 16th, by the 
Worcester Musical Society. J. KF. Barnett’s 


cantata ‘ Paradise and the Peri,’’ and a selec- | 
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| very scanty, about organs in general and that one 
|in particular. The writer’s acquaintance listened 
| for some time with an amused smile until the 
| Cockney had exhausted his vocabulary of ‘ swells” 
and ‘greats,’ &c., and then crossed over and 
asked casually if it were a single or two manual 
organ. And yet, strange to say, this would-be 
authority on church organs did not nnderstand the 
question, and was left discomfited in the eyes of 
his former admiring listeners.”’ 


tion from the compositions of Arthur Sullivan | 


formed a pleasing programme. Mrs. 


and Mr. F. Lightowler were the principal vocalists. 
Mr. W. H. Dyson was the leading violinist, Mr. 
Harvey Sprang organist, and Mr. W. Mann Dyson, 
L.R.A.M., conducted the band and chorus of 100 
performers. The concert was a great success both 
from a musical point of view and as regards 
attendance. 
—:0:— 





Breprorp.—The Musical Society gave Sulli- 
van’s Cantata ‘“*‘ The Golden Legend,” at the third 
concert of the season on May a2ist. Wagner's 
Overture ‘‘ Tannhauser ” opened the concert. The 


principals were Miss Winifred Wynne, Miss Edna | 


Thornton, Mr. Gwilym Richards, Mr. A. Beazley, 
and Mr. Charles Tree. The band and chorus 
numbered 250 performers. ‘The conductors were 
Mr. P. H. Diemer and Dr. Harding. 


—!0:— 

Jersey, C.1.—On May 8th, the Philharmonic 
Society gave a miscellaneous concert of vocal and 
instrumental music under the direction of Mr. 
Frank Willett. Miss Agnes Spackman and Mr. 
Henry Sunman were the vocalists. The pro- 
gramme included Haydn’s Surprise Symphony 
(No. 6), Mozart’s Overture ‘* Don Juan,” Cowen’s 
Four English Dances in the olden style. 


—0:— 
A **GREAT SWELL” FROM Town. ENERGICO 


ET MoreNvo.—The Western Daily Press gave the 
following recently: ‘An intimate friend of the 


writer had an amusing experience some weeks ago. | 


While on a holiday in North Devon he paid a visit 
to a little village which possesses a quaint old 
church, celebrated for its connection with one of 
England’s great novelists. For the size of the 
building it possesses a very good organ, and when 
he was looking round the place he overheard 
another visitor, evidently a Londoner, airing what 
knowledge he possessed, which, by the way, was 


Glover- | 
Eaton, L.R.A.M., Miss Sheppard, Mr. H. Large, | 


:0.-— 


Happy Days DawninG FoR  PIANOFORTE 
PLayers.—The following is appearing in a con- 
temporary: ‘“ Gentleman gives Pianoforte Tuition, 
latest, easiest, and most rapid method ever intro- 
duced ; scales and exercises abolished ; new system, 
Prospectus.” It should be added: ‘* No examina- 
tions required, no Examination Fees to pay.” 
Surely it must refer to a mechanical concern. 


About Artists. 


Sir Herbert Oakeley has been honoured by 
the Glasgow University with the honorary degree 
of LL.D., by which distinction he becomes a 
laureated member of each of the four Scottish 
Universities, a very rare and valued experience. 


OG 


The Testimonial Banquet to Dr. James Higgs 
/on June 17th, was a great success. The chairman 
was Sir Frederick Bridge. A handsome testimonial 
in form of a cheque in payment of the cost of 
robes, etc., was presented to Dr. Higgs by the 
chairman on behalf of the subscribers. 


—-0; 


Annuities for the two aged daughters of the 
late John L. Hatton, the celebrated composer, have 
been subscribed for. The amount of £700 is about 
to be invested ; other donations will be thankfully 
received by Dr. W. H. Cummings. 


—30: 


Professor Niecks, Mus.Doc. of the University, 
Edinburgh, has been giving the Queen Victoria 
Lectures this Session at Trinity College, London, 
the subject being ‘‘ The Ethical Aspects of Music.” 

—0:— 


Recently a petition which had been organised 
by the Amalgamated Musicians’ Union was sent to 
His Majesty the King, asking that the Royal dis- 

| favour should be shown anent ‘the unpatriotic 
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craving for foreign bands. \ reply was sent 
from the Privy Purse Office, expressing ‘““the 
King’s regret that the matter referred to is not 
one in which His Majesty could personally in- 
terfere.” 


Two large chests, hermetically sealed but 
believed to be filled with improvisations and un- 
published manuscripts by Verdi, have just been 
destroyed by fire at Sant’ Agata near Basseto. 
\ccording to his will i: was Verdi's desire that 
these chests should shouid be thus destroyed with 
out being opened. 


Mr. George A. A. West, F:.R-C.O., F:Gld.0. 
of Germantown, Vhiladelphia, and Mr. 
I. \. Matthews, A. Gld. (U.S.A.), of Overbrook, 
Vhiladelphia. U.S.A., will spend their summet 
vacation in léengland. 


Mir. Gen P. Elammond, Principal of the re- 
nowned Vocal Academy, Worcester, Mass. U.S.A.,, 
is spending the summer in [urope. 


Mr. Theo. Carrington, the eminent violinist, 
late of Bristol, took part in a chamber concert in a 
town in South Wales, and the local paper referred 
to the quartets as having been * played by a little 
band. 


Mr. Li. A. Matthews, A.Gld.O. (U.S.A.), 
organist of St. Paul's, Overbrook, Philadelphia, 
U.S.A., opened a new organ at Calvary Monu 
mental Church, Philadelphia, U.S.A., on June 3rd. 
he instrument has 28 stops, two manuals and 
pedals, and is built by Hluskell and Co., of Phila- 
delphia. Phe recital included the following : 
Concert Overture in C Minor, A. /lollins ; Romanza 
in LD, Horatio Parker: Vocal Solo ** How Longe wilt 
Phou forget me,” //. A. Matthews ; March, Funébre 
et Chant Seraphique, Alex. Guilmaut ; The Oues 
tion, The Answer, Il'e/stenholme Vocal Solo, * Be 
thou faithful unto death,’ Mendelssoiin: Benedic 
tion Nuptiale, Toccata in G, 7heo. Dubois. The 
vocalists were Miss Maude Sproule and Mr. L. Kk. 
Iowa 


Maitre Labori, the illustrious advocate, _of 
llis wife 


aris, has been visiting London. 





MINIM. 


remembered by musicians as Miss Okey. Maitre 
LLabori first met his wife at her mother’s home, in 
London. Miss Okey first married Valdimer de 
Pachmann, the celebrated pianist. Her marriage 
was not too happy, and a divorce was obtained in 
America a few years later. Afterwards she was 
married to Maitre Labori. Perhaps Madame 
will be best remembered by London music-lovers, 
not as Miss Maggie Okey, but as Madame de 
Pachmann. Bearing this name, she played at all 
the best concerts—the Saturday ‘‘ Pops,” the 
Crystal Palace and the Philharmonic—in London, 
to say nothing of Parisian successes. But since 
her marriage she has not appeared professionally. 
lier heart, however, is still in her work; she keeps 
up her practice, and her Varisian friends are 
agreeably aware that she is still as fine a pianist as 
ever. 1) pe a 


-O. 


One of the best known of the many hymn 
tunes written by the late Dr. E. J. Hopkins is that 
to the evening hymn, ‘ Saviour, again to Thy dear 
name we raise,’ composed some 25 years ago for a 
festival in York Minster. 


Some of those amusing name-conundrums 
which recently became so popular have been tried 
upon musicians. A good example runs, ‘ Why 
was Andrew Black ?--Because he was spoken to 
by Ada Crossley.” Here are a few more:—Why 
was Charles Chilley ?—-because he had no Hatton. 
What pleased Ole Bull ?— Goring Thomas. Where 
did Hans Sitt ?—In Agutter. What gives Arthur 
Payne ?—To hear Hayden Coffin. What makes 
Clara Butt ?—-To see a Cowen the field. 


Madame Patti's Castle, Craig-y-Nos, South 
Wales, was not sold at the recent Property Sale. 
It was bought in under a reserve. 


Mr. Charles Saunders, the celebrated tenor, 
has had a very successful season, and is booking 
many engagements for next season, including 
appearances at the Bristol Festival Choral Society's 
Concerts, Brighton Choral Society, the Royal 
Choral Society, Albert Hall, Bradford Choral 

© Society, Birmingham Festival Choral Society, and 
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SScholastic. 








ECKINGTON HOUSE, 
CHELTENHAM, 
School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FOR INDIAN CHILDREN. 


Prine Misses Chambers. 


_s 


Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND . 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. eatin $2 cates apa 


GERALDY'S 
CLASSES 





MDLLE. 
FRENCH 





ADDRESS-—— 


ROYAL. HOUSE, CHELTENHAM. 





The Misses Whittard, 
Lapigs’ ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application, 





GLENGYLE, London Road, 


CHELTENHAM, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus_on application. 


County of Gloucester 
Musical Festival Association, 








, . 5 70 
Lapigs’ COLLEGIATE SCHOOL AND Eientn Season 1900-1201, 
KINDERGARTEN, H President : 
incibal-—— r C. Lew Winitams, Mas Bac 
Principal—Mrs. Townshend, Worsentast 


The Committee : 
Cowpucrors oF Societies wh Union. 





} Hon. See. : 
| Joun A. Marrnuews, 
| , Clarence qu ure, p OER Cheltenham, 











Educational. 





amelie nineteen 


SHORT FREE COURSE POSTAL HARMONY 
LESSONS |: 


given oy Graduate in Music (Durham University) to iimited 
numder. 


Address—Mus.Bac , c/o Mr. W. H. Doonan, 
Stratford-on-Avon. 








R. ALFRED CHATFIELD, F.R.C.O., A.R.C.M.,, 
L.R.A.M., 
gives Lessons in Harmony, Counterpoint, &c , by Post. : 
Special Coaching for Exams. Pupils visited within to miles 
of London. 
pee Granville Road, North Hachley, London, N. 


School of Music, Cheltenbam, 


EStTanrisuep 187 


Principal Mr. J. A. MATTHEWS, 


PROFESSOR. AND TEACHER OF THE PIANOFORTE, ORGAN, 


SrnGiInGc, Harmony, &e., 
Assisted by Certificated and experienced Professors in all Departments. 
Sxssron- 1901-1202 
Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition ia Senior and Junior Students in Singing 
Pianofore, Violin, and Organ, Also for Theory, Harmony, and 
Counterpoirt. 








ProressionaL StupEnts INTRODUCED AND TRAINED FOR 

OnatTorRto AND BatLap Concerts. 

Professional eo Amateiur Students Prepared for all the Metr opolitan 

Local Musical Examinations, including 

The Royal College of Music Scholarships; The Royal Academy Higher 
Baaminations, Trinity pale London 

The Incorporated Society Pf Musicians (1.8.M.); The Aasestaied Board 

of the R.A.M. and R.C.M. ; 

The Royal College af Organisie, Londen ; Guild of Organists, Ao, 
Upwards of 1,200 Pupils have passed successfully in varions 
Examinations, 

TERMS FOR ALL Sunsecrs ON THE CONSERVATOIRE System. 





For further information apply at private address: 
7, Clarence Square, Pittville, Cheltenham. 














ébeltenbain “Waders School. 


HEADMASTER— ~ 


TYRER, B.A. (Hons. 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 
EE Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Loca Examinations. ' 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matrieulated 
at London, all in the ist Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo) possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 

There i isa ide ere and Cricket Field. 








RICHARD 


Lond.), 





Trinity College, London (apusic). 


INSTITUTED 1872. 


SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN LOCAL EXHIBITIONS, value {9 9s. each, are 
awarded annually, 

The next Examination at the Cheltenham Centre will be 
held as under :— 


INSTRUMENTAL AND VOCAL | 
In December, 1901. Fees—f1 1s, each subject. 
New Preparatory Pianoforte Grade. 


MUSICAL KNOWLEDGE 


December, 1901. Fees—6s. to 10s. 6d. 





Fee—10/6. 





Local Secretary, Mr. J. A, MATTHEWSs, 7, CLARENCE SQuarE, 
PitTviLLe, trom whom the current Regulations, including 
New Syllabus for Practical Examinations may be obtained, 
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A. E ar ay Range a 
, High Street, Cheltenham. | 











PIANOS 








fe €6TUNINGS AND REPAIRS.. 


Woodward retains on his Staff of Tuners only the most careful and experienced men, 


AE; 


and every description of Musical 
Extended Payment System. 






Instruments on SALE, HIRE, or 
All Pianos are Iron Framed and 
fully warranted. 





The Largest Assortment of Violins, Mandolines, Banjos, Music Folios and Carriers in the West of England. 7 








Agent for Collard & Collard, Justin Browne, Cors & Kallmann (Berlin), & Bord raren 
And all the Leading English and Foreign’ Makers. 


YOUR PATRONAGE roa sn sia basin dag ARE 


RESPECTFULLY. SOLICITED. ‘ 





CHELTENHAM. 


TO VISITORS 


The Theatre, &c, 





Attending Concerts, Entertainments, 
will find 


The “ CENTRAL” 
CAFE AND RESTAURANT, 


ALBION STREET, 
A Most Convenient and First-class Resting Place. 


LUNGHEONS, AFTERNOON TEAS, DINNERS, ETC, 
HIGH-CLASS CUISINE. MODERATE PRICES. 
Private Suites of Rooms for Ladies. 


CHELTENHAM. 


TATE’S PRIVATE HOTEL, 


Between the NEW CLUB and the LADIES’ 
COLLEGE. 


Visitors received en Pension at DAILY or Weekly Terms. 








FOR SALE, 
Choral and Orchestral Music, 


CONSISTING OF 


PART SONGS, 
AT LOW PRICES. 


CANTATAS, SUITES, &c., 


Address, Liprarian, c/o “ Minin" 


“a i NC i i a aren 


| 


| 
| 
| 
| 
| 
| 
| 


“Christ is our Corner Stone” 


Seven-fold 














‘Rew sinc: &C., 


Published by “THE MINIM” Co.. Cheltenham, Eng. 




























“THE MINIM” PUBLICATIONS, 


St. Kenelme). 7 
Composed by Gro. A. A.- West, F.R.C.O.-. Price 


Threepence, post free. q 
“Amen” for Six Voices. Com- 
posed by Gro. A. A. West, F.R:C.O. Price Threepence, |7 
post free. 
beggar ho Hymn: “ God who at Gibeon.”’ 
Composed. by Kev. G. C. E. Rvxey, Mus. Bac.’ Post 
free Three-halfpence. 
Vesper Hymn for Four Voices (No. 2): “So 
grant us Peace.” Composed by F. ae 
Printed on a Card. Post free One Penny. 


Part Song for Male Voices: “Those ered. 
Bells.” Composed by J. Cuartes Lone, F.R.C. 
Price Threepence. 


Music for the Burial of the Dead. Com- 
posed by F. B. Townenp, F.Gld.0. Price Fourpence. __ 


Lecture: ‘Instruments of Music in the Time of the 


Bible" (Illustrated). By Harotp S. Rapee Price 
Sixpence. aS 
Song: “Lullaby Song.” Composed hog William - 


Griffith, Mus.Bac. Price Sixpence, 


Te eum,” in Chant Form. Composed by | eae 
Morant Parry. Price Threepence. 


Anthem: “Lord. thou hast heard.” Com-. 
posed by Wirtiam D. Armstronc. Price Threepence. © 


Anthem: “lI am the Bre... f Life.” Full | 
Anthem with a short Tenor o y J. SEBASTIAN ~ 
MatrTHEws. Price Threepence. 


Music for the Liturgy of the New Church, 
-Composed by HERBERT Horner. Price threepence, net. 


ALL POST FREE. 
Appress—"* MINIM" OFFICE, CHELTENHAM, Enc 





